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EDITH DE LYS WINS 


FAVOR OF ITALIANS\. 


Young Boston Soprano Introduces 
Herself in Milan in Title Role 


of “La Traviata” 


MILAN, March 3.—Edith de Lys, the young 
Boston soprano whose successful débuts at 
Covent Garden as Tosca, and in Rome as Elsa, 
evoked much comment last year, has just made 
her first appearance here. The réle in which she 
introduced herself to the Milan public was that 
of Violetia, and the reception accorded her was 
such as usually falls to the lot of only well-tried 
favorites. 

The Milan critics reviewed her impersonation 
of the familiar part in highly complimentary 
terms, laying special stress upon the youthful 
freshness and charm of her voice and her_skill in 
using it. One paper, the Corriere della Sera, has 
this to say: 

“Her voice is of wide range, resonant and 
flexible, without any break. Her method is sure 
and easy, her style elegant and in good taste, her 
enunciation clear and correct. The part of 
V.oletta suits her wonderfully and she sings it 
with a pureness of tone that is admirable.” 

Another critic, speaking of how she gradually 
conquered the audience, says that while her pro- 
nunciation betrays the foreigner her voice is 
fresh and well trained, her singing animated, her 
acting intelligent; while still another dwells en- 
thusiastically on her “steady and beautiful 
voice.” A. M. E. 


PITTSBURG ORCHESTRA 
AGAIN GIVES “MANFRED” 


Ovation to Musicians After Emil Paur’s 
Masterly Conducting of Tschai- 
kowsky’s Symphony 
PittspuRG, March 9.—In response to many 
requests Tschaikowsky’s “‘ Manfred” Symphony 
was played by the Pittsburg Orchestra at its 
latest concerts. This work received its first per- 
formance in the city on November 29 and 30 
last year, and created such a profound impres- 
sion that its repetition has been many times 

requested. 

“Manfred” occupied the entire first half of 
the program and Mr. Paur’s conducting of the 
last movement resulted in an ovation for the en- 
tire orchestra, which rose to receive it. 

The soloist was Isabelle Bouton, who dis- 
played an excellent voice of fine carrying power 
and of exceptionally brilliant quality. She sang 
an aria from “The Queen of Sheba” and a 
lullaby by Hanscombe, accompanied by Mr. 
Bernthaler. 

Besides the symphony, the orchestra was 
heard in Weingartner’s arrangement of the “In- 
vitations to the Dance” and the “‘Tannhduser” 
Overture. 





NEW ORLEANS OPERA OVER 





Milano Company Loses $9,000 During Its 
Season There 

NEw Or.EANS, March 9.—The opera season 
in New Orleans is ended. The benefit per- 
formance arranged last night for the singers was 
called off because of the orchestra strike. 

The impresario says the Milano Opera Com- 
pany is out $9,000 on the season here, but not- 
withstanding, the company will hang together 
and may visit Memphis, St. Louis, Chicago and 
Boston on the way back to New York. 
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EDITH DE LYS 
This Young American Soprano Has Just Followed Up Her Successes of Last Year in 
London and Rome with a Milan Début in “La Traviata’”’ 





Plan for American Opera Company 


The plan to establish an opera company for 
American singers, which was announced ex- 
clusively in MusicAL AMERICA recently, took 
definite shape Tuesday, when an application for 
incorporation was filed under the title of The 
National American Opera Company. The 
incorporators will begin their work next week. 


Another Opera Singer to Wed 
CuHIcAGO, March 9.—Rosa Olitzka, the 
operatic contralto of the San Carlo Opera Com 
pany, is engaged to be married to Boris J. Sinai, 
superintendent of the Equitable Life Insurance 
Company here. The marriage and her retire- 
ment from fhe operatic stage is. sect for May. 
C. E. N. 


Chicago Teacher to Sing in Opera 


Cuicaco, March 9.—Jessie Watters Northrop, 
a teacher in the Chicago Musical College, has 
been requested by the management of the Metro 
politan Grand Opera Company to sing the title 
réle of Carmen this week at the International. 
She made quite a success in the part when this 
opera was revived under. the auspices of the big 
musical institution several years ago in the 
Auditorium. C. E. N. 


De Pachmann’s New York Farewell 


Vladimir de Pachmann, the pianist, who is 
making his farewell tour in America, will give 
his last New York recital in Carnegie Hall Sat- 
urday afternoon, April 4. 
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Entered at the Post Office at New York, N. Y., as matter of the Second Class 


TO ANNOUNCE PLANS 
FOR BOSTON'S OPERA 


Details of Ambitious Project Will 
Be Made Known Next 
Week 


Boston, March g.—It is learned upon the 
very highest authority that important announce- 
ments relative to the proposed permanent grand 
opera for Boston are to be made within the next 
ten days. 

These announcements will be authoritative 
and will have to do with all the details connected 
with this immense undertaking. 

It may be remembered that the original an- 
nouncement of the proposed plans for permanent 
opera in this city was made exclusively by 
Musica AMERICA and copied by one of the New 
York daily papers, several months ago. 


D. L. L. 


Cuicaco, March 10o.— Ralph L. Flanders, the 
energetic business manager of the New England 
Conservatory of Music, of Boston, Mass., spent 
several days here last week consulting with im- 
presario Henry Russell concerning the new 
operatic plans for Boston and the prospective 
grand opera house, one of the most ambitious 
artistic undertakings ever advanced in America. 

C. E.N. 


BISPHAM GIVES FINE 
PROGRAM IN CHICAGO 


American Composers Well Represented on 
His List of Offerings at Second 
Recital 


Cuicaco, March 9.—David Bispham, the 
eminent baritone, whose long experience and 
interpretative talent have given him so promi- 
nent a position among concert singers, gave his 
second Chicago concert to an appreciative audi- 
ence in Music Hall, Sunday afternoon, March 8. 

He sang a group of pre-classicists, Lotti, Le- 
grenzi and Beethoven, beautifully and authorita- 
tively interpreted. This was followed by a 
group of six songs from the pen of Johannes 
Brahms. The final three songs of this group, 
“Von ewiger Liebe,”’ ‘Wir Wandelten”’ and ““O 
liebliche Wangen,”’ were sung with fullness of 
charm too rarely expressed in their revelation. 
Undoubtedly Mr. Bispham is a past-master of 
this class of interpretation. 

The next group consisted of three new original 
songs by Rudolph Ganz, the composer giving 
most sympathetic accompaniments. These 
compositions were brilliant and original and the 
final one had a grateful touch of humor. The 
titles were “Retraction,” ‘Wayfarer’s Hard- 
ships” and “The Rascal’s Song.” 

The last group of songs were by Howard 
Brockway, Kurt Schindler, Ernest Schelling and 
Henry F. Gilbert. C.E.N. 


Metropolitan Opera Stockholders Meet 


The stockholders of the Conried Metropolitan 
Opera Company met in Mr. Conried’s office 
on Monday afternoon, but no business was 
transacted. Almost immediately after it had 
been called to order the meeting was adjourned 
until March 19, when the annual election of 
officers and directors will take place. It is now 
considered an assured fact that no president will 
be elected for the company for next year. The 
affairs of the company will be in charge of a new 
executive committee acting in conjunction with 
Andreas Dippel and Mr. Gatti-Casazza. 
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CLARA CLEMENS AND MARIE NICHOLS 
From a Photograph Taken at Sharbot Lake, en Route to Ottawa, Where the Contralto 
and Violinist Recently Gave a Concert 


Clara Clemens, the talented daughter of 
“Mark Twain,” is fast gaining in popularity 
with American audiences. George M. Robinson, 
her manager, is at present touring the South in 
her interests and reports many engagements for 
her throughout that section of the country; in 
fact, Mr. Robinson has met with such success 
that he is planning to extend his tour to include 
Texas. Miss Clemens sang last Thursday night 
at a musicale given by Dr. and Mrs. Edward 
Quintard in their home, No. 145 West Fifty- 
eighth Street, New York, with Lillian Little- 
hales, ’cellist of the Olive Mead Quartet. The 
program was as follows: Songs, “Lungi dal 
caro bene,” Secchi; “L’Invito,” Vannuccini; 
“Canzone,” White—Miss Clemens. ’Cello, 





‘Die Ehre Gottes,’’ Beethoven; ‘‘Du Bist die 
Ruh,”’ Schubert; ‘Danse Montaguarde,”’ Mat- 
tioli—Miss Littlehales. Songs, “Flow Gently 
Sweet Afton,” old Scotch; “I’m Wearin’ Awa’,”’ 
Foote; “Floods of Spring,’ Rachmaninofi— 
Miss Clemens. ’Cello, “‘Tarantelle,’’ Popper, 
Miss Littlehales. Songs, “Le Nil,’’ Leroux, 
with obligato, Miss Clemens and Miss Little- 
hales. 

The accompanying illustration shows Miss 
Clemens, Marie Nichols, the Boston violinist, 
and Miss Clemens’s maid leaving the train at 
Sharbot Lake, Canada, en route to Ottawa 
recently. It was taken by Charles Wark, the 
gifted pianist, who acts as Miss Clemens’s 
accompanist. 





Much has been written of late about the various 
good traits and talents of Andreas Dippel, the 
new administrative manager of the Metropolitan 
Opera House, but no one has mentioned that he 
is a humorist, too. One day a friend asked him 
what were his favorite réles, and his prompt 
answer was: “Vienna.”—New York Evening 
Post. 


The last of a series of four musicales was given 
by Dr. and Mrs. Henry Barton Jacobs, at their 
residence, No. 11 West Mount Vernon Place, 
Baltimore, Tuesday afternoon of last week. The 
soloists were Harold Randolph, piano; J. C. Van 
Hulsteyn, violin, and Bart Wirtz, ’cello. 


Boston Artists in Waltham Concerts 


Boston, March 10,.—Gertrude Marshall, 
violinist, and Myra Winslow, pianist, members 
of the Tolmanina Trio, took part in the concert 
given by the Crescent Association Choral Society 
in High School Hall, Waltham, Mass., last 
Thursday evening. Miss Marshall’s solos were 
Polonaise by Wieniawski, “Les Adieux” by 
Sarasate and Mazurka by Zarzycki. Both of 
these members of the Trio are accomplished 
artists and their playing was warmly received. 


D. L. L. 


A. Laura Tolman, the ’cellist of the Tol 
manina Trio, of Boston, has been engaged as 


soloist at a concert to be given in Buffalo, N. Y., 
April 2, by Alfred B. Jury, the distinguished 
organist of that city. Mr. Jury is the organist in 
the Richmond Avenue Church and is promi- 
nently connected with music in Buffalo. 


NEW YORK ARTISTS PLAY 
SONATAS IN A THEATRE 


Mr. and Mrs. David Mannes Begin Sunday 
Evening Series of Violin and 
Piano Recitals 

On Sunday evening Mr. and Mrs. David 
Mannes began a series of three recitals of music, 
for violin and piano, in the Stuyvesant Theatre, 
New York. This new theatre, used on this 
occasion for the first time for such a purpose, 
proved well adapted for performances of cham- 
ber music. The auditorium was not as well filled 
as the merits of the recital deserved, but the 
audience gave every evidence of enjoying to the 
full the musical menu offered and the manner in, 
which it was presented. 

This first program was drawn from the early 
classics, and the quaint beauty and grace of the 
music were brought out with fine effect. A son- 
ata by Corelli in D Major was followed by a 
Bach Sonata in B Minor, one of Nardini’s in D 
Major, and one by Mozart in A Major. The 
whole program lasted scarecely more than an 
hour and a quarter. 

Mr. Mannes, who is the concert-master of the 
New York Symphony Society, is well known as a 
violinist of high attainments; Mrs. Mannes like- 
wise is a pianist of distinction. In the art of 
ensemble playing they have reached a standard 
of nicety of balance, unanimity of spirit and 
finesse not often met with. The early music was 
invested with new life and charm, the recital, 
as a whole, auguring well for the succeeding 
events of the series. 





SPALDING WITH SAFONOFF 


American Violinist Engaged to Play at 
London Symphony Concert 


R. E. Johnston, the American manager for 
Albert Spalding, just received a cablegram from 
the London Symphony Orchestra which reads 
as follows: “Albert Spalding engaged for 
London Symphony Orchestra concert at Albert 
Hall, May 10, Tschaikowsky concerto, Safonoff 
to be conductor.” 

Spalding will make his first American ap- 
pearance with the New York Symphony Society 
November 8 and 10 at Carnegie Hall, and will 
play on these occasions the Tschaikowsky and 
Saint-Saéns concertos. 


Washington Hears a Child Pianist 


WASHINGTON, D. C., March 10.—-The child 
pianist, Roberta Amies, appeared in an astonish- 
ingly difficult program recently, in this city, 
which included Beethoven’s Sonata in C Minor, 
Chaminade’s “ Humoresque,’’ Chopin’s Noc- 
turne in E Flat Minor, MacDowell’s Polonaise 
in E Minor, Liszt’s Rhapsody No. 8 and Weber’s 
‘“‘Konzert-Stiick.” She was assisted in the Bee- 
thoven Sonata by Elias Breeskin on the violin. 
Roberta Amies is a pupil of Mme. Von Un- 
schuld, and she gives promise of becoming a 
brilliant soloist in the future. Her work even at 
this stage shows wonderful technique. W. H. 

Susan S. Metcalfe, the American soprano, is 
giving a series of concerts in Europe. She reap- 
peared in Berlin a few nights ago and won the 
unanimous praise of the critics. 


Edward Elgar’s “The Apostles”’ has just been 
given for the second time in Berlin, though “‘ The 
Dream of Gerontius” has not yet been heard 
there. 


WILL BE ONLY WOMAN 
ORGANIST IN ENGLAND 


Emilie Manley, an American Girl, Sails to 
Fill Important Duties in York 
Minster 





EMILIE MANLEY 
Former Assistant Organist of St. Barthol- 
omew’s Church, New York 


Emilie Manley, assistant organist of St. Bar- 
tholomew’s Church in New York, sailed for 
England last Saturday to become the assistant 
organist at the famous old Cathedral at York 
and to spend three years studying under Tertius 
Noble, organist and composer of church music, 
who controls the organ in this old cathedral. 

She is to be the only woman organist in a 
cathedral in the whole of England. Miss Manley 
is a Southern girl, a pupil of J. Fowler Richard- 
son, of Atlanta, Ga., and Gaston Dethier, of New 
York. She was organist of the First Presby- 
terian Church in Atlanta at the age of sixteen. 

Miss Manley’s enthusiasm in her proposed 
work is shown by a statement she made to a 
MUSICAL AMERICA representative before sailing: 
“IT don’t want to stay away longer than three 
years as I am an intensely patriotic American,” 
she said. “I don’t know that my going will be 
of great interest to anybody, but, perhaps, some 
day I will be able to do the big things. I believe 
I have got stick-to-it-ive-ness and I am going to 
work hard while I am away.” 


Beatrice McCue, contralto, assisted by Rena 
Wills, organist and pianist, and Laura Tappen, 
cellist, gave a notable recital at Ravenna, Ohio, 
recently. Mendelssohn, Chopin, Beethoven, 
Homer, Raff and Buck were represented on: their 
program. 


A large and representative audience of Balti 
more’s best people, musically “and _ socially, 
greeted Mme. Marcella Sembrich, soprano ; 
Ellison Van Hoose, tenor, and Michael de Za 
dora, pianist, at the concert at the Lyric, in that 
city, last Saturday evening. 


“Maja,” a new music drama by Adolf Vog! 
has been launched auspiciously at Stuttgart. 
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Broadway, New Yerk 
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ELLEN BEACH YAW’S ROMANCE READS LIKE A NOVEL 


How “The Girl of the Golden Top Notes’? Met and Married Her Cowboy Husband—Her Ideas on Singing and American Singers—Trained Hens 
Her Favorite Pets and Sharpshooting Her Favorite Sport 





With a smile on her face that seemed so char- 
acteristically Western in its welcome, and with a 
look in her eyes which was so wistfully full of the 
beauty of a California sunlit-day, that both 
appeared somewhat out of place underneath the 
drizzling New York sky, Ellen Beach Yaw 
greeted me at,the Hotel Martinique a few days 
ago. 

Miss Yaw is the newest prima donna of the 
Metropolitan, and discriminating opera-goers are 
rather impatiently awaiting her first appearance 
at the older opera house. For this is no new 
voice that is to be heard and judged; the beauty 
of the notes of the “California Nightingale” is 
something very well known, for Miss Yaw—or 
Mrs. Vere Goldthwaite, as she is in private life 
has been before the public most of the years of 
her life. And yet, she is unspoiled; doesn’t 
have “temperamental moods,”’ has none of the 
usual artistic egotism or self-centeredness that 
mars all too much the personality of many a 
singer. 

With the mention of Miss Yaw’s name, the 
much-exploited “high notes” are at once thought 
of by many. But on the subject of those same 
soaring sounds Miss Yaw is rather sensitive. 
She shakes her head deprecatingly when you 
mention them, quite like an author when some 


hero-worshipper mentions some amateur effort. 


“T have often been asked what key I sing a 
certain song in,” said Miss Yaw. “I always 
sing the music in the key in which it is written. 
Of course, my voice happens to have a wide 
range—I can compass almost four octaves, while 
the average voice has but two.” 

Miss Yaw has nothing to say in any but con- 
sicerate criticism of the foreign singers at either 
of the opera houses, yet she is an enthusiastic 
believer in the voice of the American girl. “I 
think we have naturally the finest voices in the 
world here in America,” she says, “‘although there 
are many that go to waste because their pos- 
sessors cannot afford to have them trained. 

“‘So interested am I in the cultivation of our 
national voice that I am writing a series of 

articles in a magazine for girls who are interested 
in singing. I begin with simple instructions in 
reading and then explain exercises to take every 
day, week after week, so that any girl can prac- 
tise at home without a teacher. I have tried to 
ivoid technical terms as far as possible and make 
the articles so simple and clear that any girl of 
fourteen can begin at once the training of her 
voice and learn how to use it. 

“‘T am so enthusiastic in this work that I often 
get out of bed at five o’clock in the morning and 
start in to write. I want to do something in this 
world—to help some one, perhaps. Singing is 
ifter all not the most important thing in the 
world, is it? It seems to me that the great thing 
$s to get away from one’s self, for one’s self is not 
i very interesting person.”’ 

While Miss Yaw was speaking her tall cowboy 
usband came into the room, the cowboy hus- 
and who succeeded in winning this beautiful 
Western girl after many another failed to make 
ny impression on her heart. Perhaps it was 


MISS YAW IN HER CALIFORNIA HOME 


‘Se ® 
poy — ‘ ’ 





the breeziness of his wooing that fascinated her— 
a wooing that he persisted in for eight years 
before he led his bride to the altar. 

Vere Goldthwaite, ex-cowboy and present-day 
lawyer, author, ardent woman-suffragist and 
manager of his wife, is large and imposing 
looking. He sets forth his views emphatically 
and with a furrowed brow, but .when he has 
finished, -his' wife, who has listened calmly to 














The Singer and Her Cowboy Husband 
Practising with the Rifle 


every word, says demurely, “He isn’t so fierce as 
he sounds, you know. He’s a perfect lamb, 
really. If 1 were to shake my little finger at him 
he would be frightened to death, wouldn’t you 
dear?” And the ex-cowboy, lawyer, author and 


manager sits back in his chair and doesn’t 
deny it. 

If you press him, he will show you pictures of 
himself taken in the old Half Circle O ranch days 
standing beside his wiry little broncho with the 
big Western saddle, the lasso hung to its pommel. 
He was much thinner then than he is now and 
when you speak of it he says, “Yes, couldn’t 
I’d have 


to train down before I could rope a steer again.”’ 
It is these pictures of her husband that Miss 


ride nowadays with all this beef on. 


Yaw prizes most of all, for it was in the garb of 
cowboy that Vere Goldthwaite first met the 
woman he was to marry. That was far away 
from the Hotel Martingiue, out on the edge of 
an acrid and alkaline desert in southern Idaho. 
The train that Miss Yaw was in paused for a 
while on account of some accident and the young 
this 
opened her window and looked out. 


was over eight ago— 


Half a 


dozen cowboys on their bronchos came hooting 


singer—for years 


toward the train. The youngest of the cow 





an... 


boys saw a girl with the sweetest face he Had 
ever imagined waving her handkerchief toward 
them. 

He gallopped up to the car, jumped off his 
horse, held up his hand to her saying, “Shake, 
missy, I sure like you. Can I write you a letter 
to Pasadena?” he asked, and she gravely an- 
swered, “ Yes.”’ 

Then he dashed away in the dust left by his 





She Has Pets of All Sorts, but Her Trained 
Hens Interest Her Mostly 


wild cqmpanions. After that romantic begin- 
ning Vere Goldthwaite 
Somehow, the face of the girl he had seen made 
him discontented with the wild Western life and 
soon he came East to study law. 

He attended the Boston University 
School, from which he graduated and was ad 
mitted to the bar. 
his law business, went to Europe and in Italy 


wooed assiduously. 


Law 
Four years ago he dropped 


found the girl whom he had met so long ago and 
so far away. 

It was in the newest part of the New World that 
he first saw Miss Yaw, and it was amid the ruins 
of a past civilization on a huge block of marble 
in the Coliseum of Rome that he proposed and 
was accepted and in April last year they were 
married, and the unusual 
wedding ring, a little diamond heart with a ruby 


singer wears an 
in the center. 

Miss Yaw is interested in many things besides 
her singing. She has a great country home in 
California where she says the joy of living is 
almost complete. She has her pets of all sorts, 
but strange to say, those in which she is most 
interested are her hens. She has made some of 
them wonderfully 


shoulders and eat out of her hand. 


tame They sit on her 





MISS YAW IN HER GARDEN 


Miss Yaw is also a sharpshooter and among 
the photographs showing her as the mad Lucia 
or Ophelia you may find pictures of her as a cow- 
girl learning to shoot. She says that when her 
husband first handed her a rifle and put up a 
target she surprised him by shooting the nail 
away which held up the mark. For even as she 
had always been a singer, she had also been a 
Western girl and her marksmanship is as natural 
to her as her voice. 

And then, one may see another photograph of 
her singing to a barefooted small boy and you may 
learn from her husband that she has endowed 
a home for newsboys in Los Angeles, which 
Ellen.”’ Every year 
the young prima donna gives a concert for the 


bears the name of “ Lark 


benefit of the home and also writes a check for 
its maintenance during the year. 

Miss Yaw leads the quietest of lives whether 
She 
goes to bed at half-past eight every night when 


in New York or in her own Golden West. 


she is not singing and rises at half-past five. 
She walks a great deal and writes and practises 
She 
used to be a great reader, but since her marriage 
talk has taken the place of books, as she and her 
husband are both full of ideas which need much 


and she is busy from morning till night. 


discussion and argument. 

She loves the country; she feels lonely in the 
city and has plans for another country home in 
California far away from all railroads, in the 
green woods near a crystal spring, and the house 
is to be built of logs. 

It is easy to realize that one would not lack 
for a subject for discussion with Vere Gold- 
thwaite. He has written a book complaining 
that it is unconstitutional to deprive women of 
franchise; he believes in trial marriages; he calls 
punishment for crime “ 
the author of the “ Philosophy of Bob Ingersoll”’ 
and a biography of Julia Marlowe. 

But if her husband has ideas on experimental 


official revenge’’; he is 


matrimony, Miss Yaw emphatically does not 


believe in divorce. “One ought to know a 


person well before marrying him,’’ she says. 
“I knew my husband for eight years and we are 
certain that our marriage is no mistake, aren’t 


we dear ?”’ LEE. 


Melba May Not Return Here 


Manager C. A. Ellis has 
received word that Mme. Melba has sailed from 


s30STON, March 9 


Australia and is returning to Europe, after an 
absence of nearly nine months. She plans to be 
in Paris by March 25, and will stay in that city 
for several weeks. Thence she will go to Lon- 
don, where as usual she will be the principal 
lyric soprano in the season of Grand Opera at 
Covent Garden. Mme. Melba is reported to 
be in the best of health as a result of her long 
rest. She gave some concerts in Australia with 


great Her plans for next season are 


Success. 
not settled, and it is not assured whether she will 
return to America then. 


] 


Coblenz, Germany, wil! hold a music festival 


during the Easter holidays. 





SCHUMANN-HEINK 


Personal Address: . ‘ 


box 24, Sivuar, N. J, 








DIRECTION 


HENRY WOLFSON, 131 E. 17th St., New York City 
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Mr. Hammerstein’s Bust to Adorn, Manhattan — 


As Oscar Hammerstein himself puts it, he is 
“busted at last’’ and his sculptored presentment 
by a New York artist, Ernest Wise Keyser, will 
soon be on view at the Sculptors’ Exhibition in 
Baltimore. It will probably eventually adorn 
the Manhattan Opera House. 

Mr. Keyser worked under the disadvantage 
of having had very irregular sittings by his sub- 
ject, and it is said there was also some little 
difficulty in persuading the impresario to remove 
his historic hat. He succeeded in making a like- 
ness, however, that is most pleasing to Mr. 
Hammerstein’s friends. 

Mr. Keyser did his modelling in Mr. Hammer- 
stein’s business offices and had to do it with a 
celerity not usually associated with artistic things 
at that. When he first went to the opera house 
he had expected an hour’s sitting at least. 

“What!” cried his subject, ‘‘ me sit still for an 
hour. I never sat in the same place a full hour 
unless I was watching a production of a pet 
opera and then I stood up.” 

One Sunday morning, however, Mr. Hammer- 
stein agreed to pose. He said he would sit in 
the doorway between two rooms and read the 
papers while the sculptor worked. 

“IT have sought to catch his natural expres- 
sion,’’ Mr. Keyser said, when he placed the bust 
on exhibition for the first time last Sunday, ‘and 
found that making his likeness while Mr. 
Hammerstein was at work produced probably 
better results than I could have hoped for had 
he submitted to formal sittings. 

“T sought to catch the natural expression of 
In studying him I found that his fore- 
the ‘opera look.’ It never 


his face. 
head never lost 








E. W. KEYSER’S BUST OF OSCAR HAMMERSTEIN 


relaxes its seriousness. The lower part of the 
face is more flexible. ‘Those muscles about the 
mouth, I call the Victorian muscles, because it 
is with his lower face that Mr. Hammerstein 
smiles at vaudeville and its affairs.”’ 


BOSTON SOPRANO BUSY 
FILLING ENGAGEMENTS 


Josephine Knight Will Tour the South 
This Spring with Festival 
Orchestra 

Boston, March 10.—Josephine Knight, the 
Boston soprano, is having one of her most suc- 
cessful seasons. She has appeared in a great 
many concerts in and around Boston this season 
and has many concerts booked for the next few 
The latter part of the season she will 
South with the Boston Festival 


weeks. 
tour the 
Orchestra. 

During February Miss Knight appeared in 
several concerts in New England, including a 
choral production of Saint-Saéns’s Christmas 
Oratorio at Clinton, Mass., February 49 at con- 
certs with miscellaneous programs in Lawrence, 
Mass., February 5, Gloucester, Mass., February 
20, Dorchester, Mass., February 26. She also 
sang a solo part in the cantata “ Joan of Arc”’ in 
Newburyport, Mass., February 28, and at that 
concert also sang the waltz song from ‘“‘ Romeo 
and Juliet. 

March 1 Miss Knight sang six songs, playing 
her own accompaniments, at a concert given by 
the Deutsche-Amerikanisch Musik-verein of the 
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city. -One of Miss Knight’s most successful 
appearances was in. singing the soprano part for 
a complete-concert performance of. “Aida,” 
March 4 at the Gloucester (Mass.) Music Festi- 
val. She also sang on March 3, during this 
festival, a solo part in the “Seven Last Words 
of Christ.” 

Miss Knight is to sing at a concert of the 
Strube Orchestral Club in Revere, Mass., to- 
morrow evening, and on Thursday evening will 
assist Arthur J. Raymond at his organ recital 
in Weymouth, Mass. “On March 26 Miss 
Knight will be the soloist with the Schuecker 
Trio at a concert in Laconia, N. H., and on 
March 31 will be one of the soloists at the concert 
of The Cecilia Society in this city, when Fauré’s 
“The Birth of Venus” will besung. D.L. L. 


AMERICANS CONSPICUOUS 
IN CONCERTS IN DRESDEN 


Albany Ritchie Gives Violin Recital and 
Edyth Walker Sings with the 
Philharmonic 
DRESDEN, March 3.—As in other German 
cities, Americans have been much in evidence 
here of late. Among those who have especially 
distinguished themselves is Albany Ritchie, the 
young violinist. At a recent concert his artistic 
interpretations of works by Lalo, Bach, Mendels- 
sohn, Tschaikowsky and other composers made 
adeep impression. He plays with purity of tone, 

steadiness of intonation and sincere feeling. 

As a pianist, Alfred L. Calzin displayed fine 
technical attainments and musical intelligence 
in a recital program of a decidedly ambitious 
nature. - He acquitted himself most creditably. 

Edyth Walker was the bright particular star 
of the third Philharmonic Concert. Weber’s 
celebrated aria “‘Ozean, du Ungeheurer” showed 
the beauties of her voice to good advantage. 

There was.a distinguished audience at the 
private afternoon musicale given by Mrs. 
Atkinson-Burmeister. - This artist gave inter- 
pretations of compositions by Chopin and Liszt 
that delighted her hearers. The program also 
included several numbers by Polish and Russian 
composers, such as Moniuszko, Pashaloff, Rubin- 
stein, Ujejski and others. Assisting singers were 
Mlle. Skibinska and Herr Szperl. A 


KUBELIK IN WASHINGTON 





Diplomatic and Official. Circles Represented 
at Violinist’s Recita! 

WASHINGTON, D. C., March 9.—Jan Kubelik, 
who is a favorite in Washington music circles, 
was heard: last night before a large and appre- 
ciative audience. His program was as follows: 
Sinding, Concerto A Major (allego energico, 
andante, allegro giocoso); Wieniawski, “ Faust 
Fantasie’’; Spohr, Adagio; Saint-Saéns, “‘ Hava- 
naise’”’? Hubay, “Zephir”’; Paganini, ‘“Cam- 
panella.”’ 

The boxes were occupied by the diplomatic 
and official circles of the Capital City. 

W. H. 


At the American Church, Nollendorf Platz, 
Berlin, the music is supplied by a quartet choir, 
which, as well, gives a special musical service 
on the first Sunday evening of every month. The 
members at present are Charlotte Raschig, 
soprano; Mrs. Marshall Pease, contralto; Mar- 
shall Pease, tenor, and Milton Cook, bass. 
Jason Moore is the organist and choir director. 


Breitkopf and Haertel are bringing out a 
specially prepared edition of the works of Franz 
Liszt. 


OPERA STAR FOR CONCERT STAGE 


Mme. Langendorff, of the Metropolitan, 
Engaged for Tour by Mr. Johnston 


—————— 





MME. FRIEDA LANGENDORFF 
as ‘‘Amneris ” 


Mnie. Frieda Langendorff, the eminent 
mezzo-soprano who is now at the Metropolitan 
Opera House, has just arranged with R. E. 
Johnston to tour this country next season. Mme. 
Langendorff’s voice is peculiarly adapted for 
concerts, and it is predicted that she will meet 
with great success. During the coming Summer 
she is to sing at Bayreuth, taking the principal 
mezzo-soprano réles in Wagner music dramas 

She has appeared this season in “ Lohengrin,”’ 
“ Aida” and “ Tannhiuser.”’ 


Kubelik in Virginia 

NorFo.k, VA., March 9.—At his recent ap 
pearance at the Academy of Music Jan Kubelik, 
the Bohemian violinist, entertained a large audi 
ence for two hours. It was the first appearance 
here of the young Bohemian musician, and he 
was very well received. The concert was the 
fourth of the Charlton-Miller series and included 
Sinding’s Concerto in A Minor, the Spohr 
Adagio, the Hubay “Zephyr” and Paganini’s 
“Campanella.” 

No Delay in Burying Chopin 

To the Editor of Musicat AMERICA: 

One of our Conservatory students in the clas 
of Musical History wrote as follows: 

“In 1849 Chopin came back to Paris, whe: 
he died and was buried the same year.”’ 

Wishing continued success to your valuab! 
journal. Yours, FREDERICK H. PEASF. 

Normal College Conservatory of Music, Yp 

lanti, Mich. 
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POHLIG'S ORCHESTRA 
PLAYS NEW WORKS 


Mme. de Cisneros the Soloist. at 
Last Week’s Concerts in 
Philadelphia 


PHILADELPHIA, March 8.—The Philadelphia 
Orchestra, at the concerts last evening and Fri- 
day afternoon, gave two of the numbers that had 
been. announced for the concerts immediately 
following the recent train wreck. ‘These. were 
the. Liszt “Faust Symphony” and Richard 
Wagner’s “Christopher Columbus” Overture. 

The former, placed on these programs for the 
first time, was interpreted with the assistance of 
the Fortnightly Club and. William H. Pagdin, 
in the Chorus Mysticus, with Wassili Leps at 
the organ. Its interpretation brought out to the 
full all the majestic beauty and impressiveness 
of the score, and the orchestra, in splendid con- 
dition, responded to Conductor Pohlig’s baton 
in a way that made it possible for him to read 
into the work his own individuality and artistic 
conceptions. 

The chorus, too, was in fine voice and acquit- 
ted itself admirably in the impressive -music 
assigned to it. Altogether, the ‘Faust Sym- 
phony” was one of the most enjoyable numbers 
that have been presented by the orchestra this 
season. 

Mme. Eleanore de Cisneros, soprano, was the 
soloist. She was heard in the ariosa, “Figlio 
Mio” from Meyerbeer’s “Le Prophete,” and 
the Romanza from Thomas’s “ Mignon.”’ The 
audiences at both concerts gave the soloist an 
enthusiastic recalling her time after 
time to ac Beet the en H. M.N. 


welcome, 


BAUER PLAYS MAC DOWELL 
SONATA IN BUFFALO 


Noted Pianist Heard at Opening of Lenten 
Musicales in Iroquois 
Hotel 


BUFFALO, March 9.—With Harold Bauer as 
opening attraction the Lenten musicales at the 
Iroquois under the management of Mrs. Mai 
Davis Smith began duspiciously last Monday 
afternoon. A large audience of well-known 
musicians and music-lovers gave evidence of the 
keen interest taken in the first appearance in 

of the distinguished: pianist. The 
opened with MacDowell’s Sonata 
and Mr. Bauer impressed his hearers 


this city 
program 
“*Eroica,”’ 
at once as the sincere musician of highest ideals, 
devoid of mannerisms, whose playing is not 
merely an exhibition of technical virtuosity, but 
next to a flawless and sparkling execution is 
marked by a warm and delicate expression and 
inner fire, balanced by intellect and reserve. : 
Mr. Bauer won many admirers by his inter- 
pretation of Schumann’s “ Fantasiestiicke,”’ full 
of finely restrained poetic sentiment, and the 
demanded in vain a repetition of 
“'Traumeswirren.”’ The richness of coloring in 
Chopin’s Barcarolle, the grace and vitality in 
Saint-Saéns’s “Etude en forme de Valse” 
a profound pleasure. Besides, the program 
contained César Franck-Bauer’s Prelude Fugue 
and Variations and an Impromptu by Schubert, 
with a Chopin Valse as encore. M. B. 


audience 


gave 


Mr. Humphries’s Chorus Wins Favor 


Under the direction of H. R. 
creditable performance was given in 


Humphries, a 
White 


Plains, N. Y., on Tuesday of last week. The 
soloists were Estella Harris, Cecil James and 
Dr. Carl Dufft, all of whom acquitted them- 


selves in their usual artistic manner. Mr. Hum- 
phries deserves credit for the excellent singing 
of the chorus, the precision, light and shade 
being thoroughly enjoyed by the large audience. 
It was said by many to be the best concert ever 
given in White Plains. H. G. Spiller at the 
piano and William G. Hammond at the organ 
accompanied the society. 


Das 
under the direction of Raoul Guns- 
Ernst Van 


The first production at Monte Carlo of “ 


Rheingold,” 
a deep impression. 


bourg, made 


Dyke sang Loge. 


Emma Almeri Wins Honor in Home Land 
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EMMA ALMERI AS “LUCIA” 
Young American Soprano Who Distinguished Herself in Coloratura Roles During the 
Recent Tour of the Italian Grand Opera Company 


One of the most promising of that galaxy of 
young American opera singers from which every 
now and then one or another steps forward in a 
halo of individual distinction as an artistic per- 


sonality to be reckoned with, is Emma Almeri, 
or, as she is known in private life, Emma 
Palmer. 


This young soprano is now in Brooklyn, after 
completing a Western tour with the Italian Grand 
Opera Company. In all the 
was pronounced the most noteworthy member 
her singing of such réles 


cities visited she 


of the organization, 


as Lucia, Rosina, Gilda and Micaela command- 
ing special recognition. 

In Chicago, her former home city, she received 
a welcome that indicated the interest and pride 
she inspired in het old townspeople. St. Paul, 
Duluth, Kansas City and other music-loving 
Western cities echoed the praise bestowed upon 
her by Chicago critics. Her voice is described 
as an excellently placed coloratura soprano, of 
fresh, sweet quality, warm and round in the 
middle and lower registers and brilliant in the 
higher range. 





MR. EDDY DEDICATES ORGAN 


Assisted by Maud Powell He Gave Fine 
Concert in Brooklyn Church 
Eddy, organist, assisted by Maud 
Powell, violinist; George T. Walker, basso, and 
the quartet of the Tompkins Avenue Church, of 
Brooklyn, appeared at the opening concert in 
dedication of the new organ of the church, on 
the evening of Monday, March 2. 
The program was a notable one, Mr. 


Clarence 


Eddy 
playing, among other things, Bach’s Toccata in 
F Major, “ Matins” and Concert Prelude and 
Fugue, by Faulkes, dedicated to the organist; 
Schubert and Wagner selections, of his 
arrangement, and Widor’s Toccata in F Major. 
Miss Powell plaved a Russian air by Wieniawski 
and Handel’s Largo with an organ accom- 
paniment by Mr. Eddy, while Mr. Walker sang 
“Creation” and the 
” by Schubert. 
The quartet gave an excellent rendering of the 
“Sancta Mater” from Rossini’s “Stabat Mater.” 
Mr. Eddy demonstrated that the 
noble 


own 


an aria from Haydn’s 


“Gruppe aus dem Tartarus 


new organ was 
beautiful 
no attempt 


an instrument of tone and 


balance While exceptionally large, 


has been made at exaggeration in any of the 


various families of pipes, but great care has been 
observed in so voicing the stops that they shall 


each blend with the other without losing 


individuality. 
CONSERVATORY FOR LOUISVILLE 


Wealthy Citizens Enlist to Guarantee City 
a Fine Modern Organization 

LOUISVILLE, Ky., March 9.—That Louisville 
is soon to have a conservatory of music estab- 
lished on a sound financial basis and conducted in 
a thoroughly business manner after the most 
modern ideas and methods is now a certainty. 

After years of endeavor toward that end, 
Julius W. Beilstein has enlisted the hearty co- 
operation of twenty or more of the wealthier 
citizens of Louisville and they have already sub- 
scribed a sufficient fund to place the enterprise 
on a sound footing for several years. A meeting 
will be held very soon, when a permanent or 
ganization will be effected and the officers named 
to direct the affairs of the institution for the 
first year. 

Just what building will be occupied or whether 
a new structure will be erected has not yet been 
decided upon. The conservatory will be opened 
about the first of October, this year, and should 
it be found necessary to erect a new building 
this will be done in time for the opening of the 
second year. 


“ATLANTIS” SUNG BY 
BOSTON SOCIETY 


New Comic Opera Heard for the 
First Time by Jordan 
Hall Audience 


Boston, March o.—“ Atlantis,’ 
music by Herbert Forrest Odell, book and lyrics 
by William H. Gardner, was given its premiere 
production by the Boston Operatic Society in 
Jordan Hall, this evening, and will be repeated 
to-morrow evening. 


a comic opera, 


Maida, 
Cena, Yvonne 


The cast of characters follows: 
Pierce; Tita, Margaret Coveney; 
Fortin; Maylo, Mrs. A. ( ‘ushing; General Man- 
tho, H. M: Handy; Captain Bibo,. Walter, T. 
Wingfield; George Washington Jones, George B. 
Bigelow; Willie Wingles, William Wilson; Salam- 


Daisy 


bo, N. T. DeVerge; Sergeant Mike McWherry, 
L. E. McGowan; Tinto, J. E. Thornton; Mino, 
H. J. Dowd;. King Canto, F. Carnahan; Sido, 
C. W.. Messer; Prince Garda, F. H. Thurston; 
Herald,.A..L. Horton; Show Girls: Misses Eng 
lish, Douglas, Scott, Bertha Cote, Robinson, 


Horner and Mrs. Graham; Edith Cote 
and Leeta, Mrs. J. A. Furfey. 


The society, which is made up of singers whose 


Nona, 


object is.the study and production of operatic 
works, is in its third season. Their previous 
“The Chimes of Nor 
and “Robin Hood.” 

Mr. Odell is the musical director of the society, 
but owing to illness he was not able to conduct 
the performance to-night and_ his -place was 
taken by his father, who is.an excellent musician 
and a thoroughly able conductor. The musical 
numbers in “Atlantis” are of much variety, 
ranging from Irish comedy to a carefully written 
concert finale. ‘The piece contains several excel- 
lent waltz songs, among which is “Love’s Like 
a Star.” 

The plot of “Atlantis” deals with a mythical 
island where the king makes an effort to replenish 
his treasury by imposing a fine on every un 
married subject who fails to wed by a certain 
time. The timely arrival of two Yankee pro 
moters, George Washington Jones and William 
Wingles, 


performances include: 


mandy, “ Erminie”’ 


who formed a parnership with Sa 
lambo, propriteor of the bureau of encourage 
ment for matrimony, defeats the plans of the king. 
They open a college of courtship and before the 
time limit expires all the subjects have married. 
The king decides to abdicate, and becoming a 
partner in the college scheme, goes to a neighbor 
ing island to open a branch. Much comedy is 
furnished by Sergeant McWherry, which 
was well taken by Mr. McGowan. Mr. Bigelow 
and Mr. Wilson are both fun makers and they 
were excellent in the parts of Jones and Wingles. 


D. L. L. 


PHILADELPHIA SINGER 
FOR THE METROPOLITAN 


part 


Henri G. Scott Reported Engaged to Sing 
Basso Roles at New York 
Opera House 


PHILADELPHIA, March 10.—Henri G. Scott, 
of this city, who sang the réles of Mephistopheles 
in “Faust” and Ramfis in “Aida” with the 
Philadelphia Operatic Society, has been engaged 
for basso parts by the Metropolitan Opera Com- 
pany. ‘This news comes from such a source that 
it cannot be doubted, though Mr. Scott himself 
declines to discuss it. Mr. Scott would have 
joined the Conried forces immediately if he had 
known the various operatic 

He will spend his entire Summer in hard work 


roles. 


upon the principal bass parts and will become a 
member of the organization at the beginning of 
next season. H. M.N 


Sembrich Sings in Washington 


WASHINGTON, D. C., March 10.—Under the 
management of Mary A. Cryder, the Washington * 
public to-day had the pleasure of hearing Mme. 
Marcella Sembrich, the well-known soprano, in 
a program which displayed the richness and 
She was assisted by Ellison 
van Hoose, tenor, and Michael de Zadora, 


pianist. W. H. 


range of her voice. 
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CHICAGO’S WEEK OF MUSIC 





Many Concerts and Recitals Entertain Concert Goers—Edwin Schneider’s 
Success as a Composer 


Cuicaco, March 9.—Edwin Schneider, a 
pianist of Chicago, is enjoying marked success 
as a composer. Many noted artists, among them 
George Hamlin, the tenor, and Chris. Anderson, 
the baritone, are including some of his songs on 
their programs. Of Mr. Schneider’s compositions 
should be mentioned especially “Snow Flowers,” 
poem by Elisabeth K. Reynolds; ‘“‘Black-Eyed 
Susan,” poem by Anna Swan Reynolds; “Song 
of the Twilight’ and “Songs of the Woods.” 
The last-named is a book of songs which will 
soon be ready for the press. Mr. Schneider is 
also a coach and an accomplished accompanist, 
having accompanied George Hamlin on all of 
his tours this season. 

Spillman Riggs, manager of artists and at- 
tractions, who has for several years been identi- 
fied with a lyceum business throughout the West, 
is now branching out to broader fields in the 
profession. He has already selected a coterie of 
some of the best local musicians, who are being 
addec to his list of entertainers. 

The English Grand Opera Company, which 
for the past nine weeks has been playing to 
capacity houses at the International, will make 
its first appearance in the Auditorium Monday 
evening, March 23. The artistic and financial 
success of this company was noticed by Klaw & 
Erlanger, who now control the Auditorium, and 
negotiated with the management of the Metro- 
politan English Opera Company and _ finally 
succeeded in making the arrangements. The 
company has been much strengthened, the 
chorus has been enlarged so that English opera 
at the Auditorium cannot fail to meet with 
success. Smith and DeKoven’s “Robin Hood” 
will be the attraction for the first week. The 
prices have been made to suit the time. There 
will be Wednesday, Saturday and Sunday 
matinées, the Wednesday matinée to be given at 
“bargain”’ prices. 

The annual May festival, under the direction 
of Prof. H. W. Fairbanks, will take place June 15 
at the Auditorium. The chorus consists of one 
thousand ladies’ voices. ‘The object of this enter- 
tainment is to support the Cook County Sunday 
School Association. 

Eleanor H. Denig, under the management of 
Max I. Fischel, gave an evening of dramatic 
readings at the Auditorium Recital Hall Tuesday 
evening, March 3. “A Blot on the ’Scutcheon,”’ 
by Robert Browning, was Miss Denig’s offering, 
in which she showed herself to be a reader of 
uncommon worth in all respects. 

The second and last concert of the Musical 


Art Society, under the direction of Clarence 
Dickinson, will take place the evening of March 
24 in Orchestra Hall. Many interesting novelties 
will be presented, both in old and modern forms 
of choral writing. One of the novelties will be 
“‘Gebet auf den Wassern,” by Hans Koessler, to 
whom attention was attracted last week by the 
performance of a new orchestral suite which was 
written by Koessler’s pupil, Leon Weiner, and 





EDWIN SCHNEIDER 


Young Chicago Pianist Who Is Winning 
Recognition as a Composer 


was played under Mr. Stock’s direction by the 
Thomas Orchestra. 

A musicale was given by Mme. Harriet A. 
Strakosch at her home on Woodlawn Avenue 
Friday evening. Mme. Strakosch displayed her 
beautiful voice effectively in a program of much 
variety, including D’Hardelot’s “I Know a 
Lovely Garden,” Karthuer’s “ Love’s Rapture,” 


. technique. 


“Love’s Rhapsodie” (with ’cello), by Bartlett, 
and Rogers’s “At Parting.” She sings with fine 
enunciation and excellent method. Mrs. Eugene 
Lewis accompanied Mme. Strakosch. Other 
assistants on the program were Anne Francis, 
pianist; Katharine Brown, reader, and Edwin 
Hiller, ’cellist. Miss Francis is a pianist of un- 
usual promise, with a poetic touch and excellent 
Edwin Hiller, a ’cellist of ability, 
played his solo and obligato work with a 
sympathetic tone. 

Harold Henry. was heard in recital in Cable 
Hall March 5, when he played a program versa- 
tile in its arrangement. The Gavotte and 
Musette of Handel, transcribed by Martucci, 
was the first number in which he demonstrated 
his ability. Beethoven’s Sonata, op. go, followed, 
and his playing of this work was effective. 
“Novellette,’”” by Schumann, and the Brahms 
Intermezzo, a Chopin Waltz and Scherzo, op. 
54, “Tempo de Minuetto,” by Zanella, and 
“Humoresque,”’ Juon, Nocturne by Grieg, Im- 
promptu, op. 12, No. 2, Scriabine, were among 
his offerings. Mr. Henry is a pianist of unusual 
and superior qualities. 

Efhe Haarbig, pianist, gave a recital in the 
Auditorium Recital Hall Wednesday evening, 
March 4. Her program opened with the Prelude 
and Fugue C Sharp, Bach, which was followed 
by the Intermezzo, op. 119, by Brahms. In 
these two numbers the young pianist displayed 
good technique, with unusual clarity of tone 
and steady and dignified rhythms. Three Chopin 
numbers and two by Debussy revealed real 
beauty and variety in tone coloring. The 
“Spinning Song” from “The Flying Dutch- 
man,” and Wotan’s “Farewell,”’ byWagner-Liszt, 
showed brilliancy of execution. 

A pupils’ recital under the auspices of the 
Hinshaw Conservatory was given Wednesday 
evening, March 4, in Kimball Hall. From the 
vocal department were selected Emma Sollitt 
and Hazel Thaine, pupils of Mrs. Ila Burnat 
Hinshaw. From the piano department, under 
Viola Cole, were selected Isabella Clark, William 
Seinwerth, Margaret Kleckner, Emily Wisdon, 
Mildred Millett and Helen Fryatte, and from 
the dramatic department, under George M. 
Krebs, Benjamin Barnes, Marion Ridge, George 
M. Krebs and Albertine Vensen. C. W. B. 





Oscar Hammerstein’s daughter Stella is soon 
to return to the musical comedy stage in George 
M. Cohan’s “ The Yankee Prince.”’ She returned 
a few months ago from a year’s study in Europe 
and aspires to singing in grand opera eventually. 





Franz Lehar’s “The Merry Widow” was 
played 2,932 times in the German language 
during 1907. 


MORE SOLOISTS FOR 
BIG MAY FESTIVAL 


George Wilson in Cincinnati to Look 
After Plans for Con- 


cert Series 


CINCINNATI, March 9.—Now that the sym- 
phony season is over the interest of Cincinnatians 
centers in the Eighteenth Biennial May Festival. 
George H. Wilson, of Pittsburg, who has success- 
fully managed the festivals for several years is in 
Cincinnati this week, and the plans for the 
festiva] are now being rapidly completed. 

The engagement of the following additional 
soloists has just been announced: Herbert 
Witherspoon, bass; Edith Chapman Goold, 
soprano, and Tom Daniel, tenor. 

The board of directors of the Cincinnati Sym- 
phony Orchestra Association held the regular 
monthly meeting on Tuesday morning in the 
directors’ room of the Union Trust Building, and 
it was expected by many that some definite 
announcement of future plans would be made, 
but according to the statement issued for pub- 
lication at the close of the meeting this matter 
was not discussed and only routine business in 
connection with the concerts of this season was 
attended to. 

A piano recital was given in the assembly 
room of the Sinton Hotel this evening by Myrtle 
Elvyn, of Chicago. Miss Elvyn has many 
friends in Cincinnati who were interested in her 
appearance here. 

The Cincinnati Chapter, Mu Phi Epsilon 
Sorority, will give a Japanese opera, ‘The 
Japanese Girl,”’ in the Odeon on March 13 with 
full chorus, orchestra and piano, under the 
direction of Elizabeth Mathias, Ethel Lewis 
assisting. The principals are Ethel Lewis, Ger- 
mania Hensel, Fred Fillmore, Mary Pfau, Alice 
Davis, Mary Fillmore and Alma Massman. 

F. E. E. 





Third Flonzaley Concert 

The Flonzaley Quartet will give its third and 
last New York concert this season on the evening 
of Tuesday, March 17, at Mendelssohn Hall. 
The program will consist of Quartet in E Flat 
Major, op. 30, Tschaikowsky; Sonata in G 
Major for two violins and piano, Bach; Quartet 
in D Major, op. 76, No. 5, — 


Henri Hirschmann’s new version of “ Her- 
nani” has just been given at Liége. 
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MUCH INTEREST IN 
PITTSBURG CONTEST 


Art Society’s Competition for Com- 
posers Draws Many 


Compositions 


PirrsBuRG, March 9.—The Pittsburg Art 
Society, which offered prizes for the best musical 
compositions, has been overwhelmed with splen- 
did scores, ninety entries having been made in 
the competition, the largest number in thirty-five 
years. The judges appointed to pass on the 
compositions are Arthur Foote, of Boston, and a 
prominent musician ; Frank Van der Stucken, 
of Cincinnati, conductor of the Cincinnati 
Festival, and William G. Smith, a prominent 
composer and teacher of music at Cleveland, 
Ohio. 

The classification of the prizes is as follows: 
Seventy-five dollars for the best string quartet 
or pianoforte trio; $50 for the best pianoforte 
composition and $50 for the best violin com- 
position with pianoforte accompaniment. 

In the competition many more songs were sub- 
mitted than piano pieces. Manager George H. 
Wilson has classified all of the compositions and 
has forwarded the manuscripts to the judges. 
Each judge will forward them to the other, as he 
views them. It is hoped to be able to name the 
successful composers within a few weeks. 

E. C. S. 








The New Basso, Gravina 


This is how Reginald De Koven, the critic of 
the New York World, welcomes the new basso, 
Gravina: 

“On Monday night, during a very indifferent 
performance of Verdi’s “Rigoletto,” a bass 
singer by the name of Gravina made his Ameri- 
can début as Sparafucile. I am told that this 
gentleman was hurriedly imported from Milan 
to take the place of M. Journet, who, having 
finished his engagement, is returning home. I 
am also told that the gentleman is one of those 
artistic discoveries for which our new director, 
Gatti-Casazza, is said to have gained renown in 
his own particular bailiwick. If the gentleman’s 
performance on Monday night may be taken as 
a sample of the operatic work to be expected 
from these artistic discoveries of our new 
director, and we are to expect many more such 
to appear at the Metropolitan during his rule, I 
can only exclaim with true Lenten and peni- 
tential fervor, ‘‘Good Lord, deliver us!”’ 

This would be all right, dear Mr. De Koven, 
but, unfortunately for you, Gravina has been 
living in Albany, State of New York, long before 
Gatti-Casazza was thought of in connection with 
the Metropolitan Opera House. 

Paderewski has turned eastward from Los. 
Angeles, where he played last week. The farmer- 
pianist and his wife paid a visit at Santa Ana to 
that distinguished ranch-woman, Helena Mod- 
jeska. 





Germaine Schnitzer, who played in America 
last year, assisted Raoul Pugno, who was her 
teacher, at a recital in Brussels last week. 


Growing Demand for Better Voices in 


the Light Operas, Declares Miss Brandt 





Gifted ‘‘Waltz Dream’ Singer Attributes Higher Standard of Taste to 


‘Dear Old Oscar Hammerstein”’ 





SOPHIE BRANDT 
This Popular Singer Shares Honors with Edward Johnson, the Tenor, in the New 


Operetta, 
“TI believe that ‘The Merry Widow’ has 
started a demand for better voices in the lighter 
musical productions,” said Sophie Brandt, who 
shares honors with Edward Johnson, the tenor, 
in “The Waltz Dream,” at the Broadway 
Theatre. The statement was made recently in 
a press interview. 

“There is a growing taste for better things and 
I believe that all this enthusiasm for music is due 
to dear old Oscar Hammerstein. He has popu- 
larized good music. My grandfather built the 
National Theatre in Berlin, and I was brought 
up on grand opera. Over there opera is fed to 
children just as pudding is fed to them here. 
They take it naturally—and, thanks to Mr. 
Hammerstein, that is what New York is doing 
now. That’s one reason why there is a demand 
for better voices in the lighter musical produc- 
tions. Voice is beginning to count.” 

Miss Brandt believes the American voice is the 
coming voice of the age. “With the mixture of 
races we have in this country, we are bound, it 
seems to me, to produce the greatest voice in the 
world,” she declares. “American girls are now 
given every encouragement in Europe. They are 
admired for their independence and naturalness, 


“The Waltz Dream’”’ 


and they get along faster than the European girls 
because they have a better brain and a greater 
capacity for absorbing knowledge. But the lucky 
ones, are few and far between. The 
starving ones are in the majority. It’s a crime 
to see the poor American girls who are struggling 
along in Berlin and Paris, all of them living in 
hope that they will turn out to be worth some- 
thing some day. They go there with little money, 
and almost before they know it every cent is gone. 
When Mary Garden landed in Paris she had 
just $500 between herself and starvation. But 
it may be worth the risk after all, for it is easier 
for an American singer to win success abroad 
than it is.in her own country, especially now 
that we are aping the English more than ever.” 


of course, 


Mrs. Fitzgibbon Makes a Hit 

CorNING, N. Y., March 9.—Mrs. Mary 
Jordan-Fitzgibbon made a decided success here 
Wednesday night, in a musicale given for the 
benefit of the Corning Hospital, at the home of 
Mr. and Mrs. A. Houghton, Jr. There was a 
great throng of the leading people of this and 
surrounding towns and the contralto’s voice 
delighted those who heard her. 


CHANGES IN BOSTON 
ORCHESTRA RANKS 


Carl Wendling Severs Connection 
as Concert-Master After 
This Season 


Boston, March 9.—In addition to having a 
new conductor next season, the Boston Sym- 
phony Orchestra will have a new concert-master 
and a new second concert-master in place of Carl 
Wendling and Richard Czerwonky. Mr. Wend- 
ling has decided that he will not stay in America 


longer than the present season, and in this 
decision he has been moved solely by family 
reasons. He has a wife and several young 


children in Stuttgart, his home, and he does-not 
feel that it would be wise to bring them to Amer- 
ica, so at the end of the present season he will 
return to resume his position as concert-master 
in Stuttgart. 

Mr. Wendling has made many friends in 
Boston, and his decision to leave was received 
with much regret, as it was hoped that the orches- 
tra might retain his very valuable services. He 
expects next Summer to be concert-masier at the 
Wagner festival in Bayreuth, but this will depend 
entirely upon his health. Recently he has had 
some trouble with the nerves of his left arm, and 
for this reason was unable to play with the orches- 
tra for a week or two. 

If he recovers from this he will play in Bay- 
reuth. Otherwise he wil*rest during the Sum- 
mer. Mr. Czerwonky leaves the orchestra in 
order to pursue the career of a virtuoso, for 
which he thinks himself better fitted than for 
orchestra work. The successors of these gentle- 
men have not yet been chosen, and probably will 
not be until later in the Spring. 


Hammerstein’s Philadelphia Prospects 


PHILADELPHIA, March 10.—The prospects for 
the two performances of opera which Oscar 
Hammerstein will give here this month are the 
brightest. The mails have brought to Miss 
Harris, the agent, many advance orders for seats 
and the popular choice about evenly 
divided between Tetrazzini and Mary Garden 
in Louise. Should the present demand be 
maintained, there seems little doubt that strong 


seems 


pressure will be brought to bear upon Mr. 
Hammerstein to reopen negotiations for build- 
M.N. 


ing an opera house here. H. 


OBITUARY NOTES 


Felix Kraemer 

Word has just been received of the death of 
Felix Kraemer, which occurred in Vienna, fon 
February 1. America hac become acquainted 
with Mr. Kraemer last May, when he brought 
the Vienna Miannerchor to this{country. Mr. 
Kraemer had spent thirty-four years on the road 
in the interests of the various piano houses and 
at last he had built a piano bearing his own name. 


am 


Menotti Montrezza} 
WATERBURY, CONN., March 9.—Menotti 
Montrezza, a music teacher, died here last Friday 
as the result of carbolic acid poisoning. ; yyjjygyg 
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Some years ago an enterprising manager engaged an Italian band to tour this country—The enterprise was not successful till the enterprising manager suggested to the con- 


ductor, Creatore, to behave like a maniac when conducting—That took the public by storm—Creatore has had imitators—-The above cartoon, from the New York ‘‘Wor!d,”’ 


shows one of them, now at the Fifth Avenue Theatre 





MORENA WELCOMED 


Metropolitan Audience Likes New 
Artists—Bonci and Farrar 
in ‘*Mignon”’ 


| WEEK AT THE METROPOLITAN 


Wednesday, March 4—‘‘ Die Walkiire”’: 
Mmes. Leffler-Burckard, Morena, 
Kirkby-Lunn; MM. Burrian, Van 
Rooy, Blass. 

Thursday, March 5—‘‘ Manon Lescaut’’: 
Mme. Cavalieri; MM. Caruso, Scotti, 
Barrocchi, Lucas, Reiss. 

Friday, March 6—‘‘Mignon”: Mmes. 
Farrar, Abott, Jacoby; MM. Bonci, 
Plancon, Lucas, Miihlmann. 

Saturday, March 7—Matinée—‘“‘ II Trov- 
atore’’: Mmes. Eames, Homer; MM. 
Caruso, Stracciari, Miihlmann. 

Evening—“ Siegfried’ : Mmes. Frem- 
stad, Kirkby-Lunn, Alten; MM. Bur- 
‘rian, Van Rooy, Goritz, Reiss, Blass. 

Monday, March g—‘‘II Trovatore.”’ 

Wednesday, March 11—‘“‘ Tosca”’: Mme. 
Eames; MM. Caruso, Scotti, Dufriche. 











What was in many respects the most interest- 
ing performance of “Die Walkiire’’ offered to 
the patrons of the Metropolitan was that given 
on Wednesday of last week, when two new 
German artists made their initial bow in this 
country. 

Mme. Morena as Sieglinde gave an imper- 
sonation that will not soon be forgotten. Tall 
and endowed with unusual graces of face and 
figure, she was at all times beautiful to the eye, 
while her conception of the réle was poetic and 
appealingly feminine. Though pardonably ner- 
vous, especially at the outset, she disclosed a 
voice of much beauty, if not evidently in as good 
condition as it may have been before her illness. 
The impression she made was indicated by the 
repeated curtain calls and the elaborate floral 
tributes she received at the close of the act. Mme. 
Leffler-Burckard, while not as finished an 
artist as Mme. Morena, placed excellent vocal 
material at the disposal of an intensely dramatic, 
temperamental Brunnhilde. ‘There were rough 
edges in her singing, but she was at all times in- 
teresting and what the Germans call sympathetic. 

Carl Burrian as Siegmund compensated by a 
well-poised use of his mellow voice for the lack 
of the poetic in his appearance. No doubt the 
heroes of mythological ages were not acquainted 


with razors, but every modern Wagnerite would 
gladly overlook the omission of the tawny beard 
most Siegmunds consider it necessary to wear. 

On Friday “Mignon” was revived after a 
long interval at this house, but much of the 
essential charm of Ambroise Thomas's little 
opera was lost in the vast spaces of the Metro- 
politan. There were many defects in the per- 
formance, a general lack of continuity and 
spontaneity, but Geraldine Farrar’s singing and 
acting of the name part and Mr. Bonci’s Wilhelm 
Meister made it well worth while attending. 
Bessie Abott likewise sang the music of Filina 
with dexterity and charm. 


Bank Clerks Give Concert 

An excellent collection of choral works was 
presented at the last concert of the Banks Glee 
Club, H. R. Humphries, director, among which 
were Mrs. Carrie B. Wilson-Adams’s ‘What 
Shall He Have That Killed the Deer,” ‘Sweet 
and Low,” by Barnby; ‘“‘How Came Love,” by 
Frey; ‘“ Lochinvar,” by William G. Hammond ; 
‘Bedouin Love Song,’’ by J. H. Rogers; Abt’s 
“Ave Maria,’”’ Caldicotte’s ‘“‘Where Are You 
Going To, My Pretty Maid,” and Abt’s ‘Now 
the Day is Fading Slowly.’”’ There were numer- 
ous encores and especially well rendered was the 
“Lochinvar” of Mr. Hammond. Mr. Hum- 
phries has trained his chorus to a high degree of 
proficiency. The assisting soloists were May 
Mukle, Dr. Carl E. Dufft, William G. Ham- 
mond, G. Delnelli and George Falkenstein. 





Mme. Meysenheym’s Soirée 

Mme. Cornelie Meysenheym’s third soirée was 
given on Monday evening at the Aeolian Hall, 
Fifth Avenue and Thirty-fourth Street. There 
was a large and appreciative audience present. 
There were many encores and the participants 
received flowers in abundance. The following 
pupils took part: Clara Herzog, Verona Miller, 
Anna Englehard, Kathryn Lee, Marguerite 
Ermine, T. H. Monroe and Henry Meysenheim, 
assisted by Leopold Wolfsohn, pianist, and R. 
M. Jeffrey, accompanist. Mme. Meysenheym 
was congratulated on all sides for the excellent 
accomplishments of her pupils. The fourth 
soirée is announced for Monday, April 6. 


Leo Tecktonius at the Plaza 

Leo Tecktonius, the pianist, will give a recital 
in the grand ball room of the Plaza, on the even- 
ing of Tuesday, March 24. He will be assisted 
by Mile. Giulia Allen, of the Amsterdam, Hol- 
land, Grand Opera House, and Alois Truka, a 
Bohemian violinist. Mr. Truka will be heard 
with Mr. Tecktonius in the Grieg Sonata, op. 45. 
The recital will be given under the patronage of 
a large number of persons interested in the 
“higher” music. 


TRTRAZZINI APPEARS 
IN A COMEDY ROLE 


“Crispino e la Comare’? Awakened 
from Long Sleep— Special 
Italian Night 





WEEK AT THE MANHATTAN 

Wednesday, March 4—“ Pelléas et Mélis- 
ande”’’: Mmes. Garden, Gerville- 
Réache, Sigrist; MM. Perier, Dufranne, 
Arimondi, Crabbé. 

Friday, March 6—‘‘Crispino e la Co- 
mare’’: Mmes. Tetrazzini, Zaccaria; 
MM. Gianoli-Galletti, Sammarco, 
Arimondi. 

Saturday, March 7—Matinée—“Louise’’: 
Mmes. Garden, Bressler-Gianoli; MM. 
Dalmorés, Gilibert. 

Evening—‘“Il Trovatore’’: Mmes. 
Russ, Gerville-Réache ; MM. Zenatello, 
Sammarco, Arimondi. 

Monday, March 9—‘“‘Crispino e la Co- 
mare.” 

Tuesday, March ro—‘‘ Cavalleria Rusti- 
cana” and “I Pagliacci.” 

Wednesday, March 11—“ Lucia. di Lam- 
mermoor’’: Mmes. Tetrazzini, Sever- 
ina; MM. Zenatello, Sammarco, Ari- 
mondi. 


Friday saw the promised revival of the Ricci 
Brothers’ practically forgotten opera  bouffa, 
“Crispino e la Comare,”’ postponed from Wed- 
nesday on account of Mme. Tetrazzini’s cold. 

The music, though antiquated, proved to be 
of sufficient charm to justify its resurrection to 
provide another vehicle for the exploitation of 
Mme. Tetrazzini’s remarkable feats of vocaliza- 
tion. The artist sang and acted with enthu- 
siasm and appreciation of the comedy possi- 
bilities in the part of Annetia. It was at the end 
of the last act that the great opportunity came 
to which her audience had looked forward all 
through the evening. Then, in Benedict’s bril- 
liant “Carnival of Venice” Variations she met 
all expectations with a prodigal, expenditure.of 
scintillating pyrotechnics in the-most_ brilliant 
range of her voice. After the fall of the curtain 
the audience remained applauding and cheering 
until the singer had given a ‘repetition. In the 
supporting cast Mr. Sammarco did -the best 


singing, while the comedy réle ofthe cobbler 

was filled adequately by Mr. Gianoli-Galletti. 
The extra performances of ‘‘ Cavelleria Rusti- 

cana” and “I Pagliacci’? on Tuesday evening, 


were given in aid of the Society for Italian Immi- 
grants and the Italian Benevolent Institute. 


THOMAS ORCHESTRA CONCERT 


Russian and German Compositions on 
Frederick Stock’s Program 

Cuicaco, March 9.—Frederick Stock gave 
new evidence of his genius for program making 
at this week’s concert of the Theodore Thomas 
Orchestra, presenting classic German = and 
modern Russian compositions in admirable 
balance. 

The “ Coriolanus”’ Overture of Beethoven and 
Brahms’s F Major Symphony served the German 
section, while Liapounow’s Third Concerto and 
the overture to “Franchesca da Rimini” of 
Tschaikowsky represented the Russian. Both 
the Beethoven and Brahms works were magni 
ficently given; in fact, this organization ever gives 
Brahms’s in superior fashion. 

Josef Hofmann appeared as the soloist and 
played the piano part of the Liapounow Concerto 
in a style at once brilliant and beautiful. While 
the work was given here for the first time and, 
consequently, had the interest of novelty, it 
failed to impress by its attractiveness. It appears 
to follow Liszt’s E Flat Concerto in form and in 
some other ways, and was lacking in brilliancy 
of figuration, one of his usual brilliant char 
acteristics. C. E. N. 


Kubelik’s Hippodrome Recital 

Jan Kubelik, assisted by the Russian Sym 
phony Orchestra, Modest Altschuler, conductor, 
will appear at the Hippodrome on the evening 
of Sunday, March 15. The program includes, 
for the orchestra: Borodini’s “Prince Igor” 
Overture, a suite by Llyinsui, selections from 
Tschaikowsky’s Fourth Symphony and numbers 
by Sibelius, Rubinstein and Glazounow; and for 
Mr. Kubelik, Mendelssohn’s E Minor Concerto, 
Sarasate’s “‘Zigeunerweisen”’’ and Saint-Saéns’s 
“‘ Adantino,”’ Donizetti-H. Lubin’s Sextet from 
“Lucia” for violin alone, and Paganini’s ‘| 
Palpiti.” 


Goerlitz to Open Concert Agency 

Ernest Goerlitz, who has resigned as genera! 
manager of the Metropolitan Opera House, 
after fifteen years’ service, will open a concert 
agency, according to an announcement made 
this week. He will deal chiefly with the concert 
work of operatic artists. 

Mary Hissem de Moss has been reengaged a 
the solo soprano for the evening service at 
Calvary M. E. Church, East Orange, N. J., an: 
has also renewed her contract for the forth 
coming year as soloist for the Fifth Avenu 
Presbyterian Church, New York, for the morning 
and afternoon services. This is her ninth suc 
cessive year at this church. 
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NEW BOSTON QUARTET 





Czerwonky and Associates Score a Tri- 
umph at Their Debut 


Boston, March 3.—The Czerwonky Quartet 
(Richard Czerwonky, W. Kraft, Carl Scheurer, 
Rudolf Nagel) scored a remarkable ‘triumph .at 
their first concert at which Felix Fox, the pianist, 
was the assisting artist, last evening, in Steinert 
Hall. There was a large and enthusiastic au- 
dience. ‘The program included Haydn’s Quar- 
tet in D Minor; R. Strauss’s Sonata-in E Flat 
for violin and piano (Messrs. Czerwonky and 
Fox); Glitre’s Quartet in G Minor, op. 20 (first 
time here). 

Speaking of the performance, Philip Hale had 
the following in part to say in the Boston Herald: 

“Mr. Czerwonky is a violinst of warm virtuoso 
blood. He is a born virtuoso of pronounced 
individuality. He is a virtuoso in the finer sense 
of the word, for he is much more than a juggler 
with the bow, a fiddler of surprises and concert 
tricks. 

“Messrs. Czerwonky and Fox gave an excel- 
lent interpretation of Strauss’s Violin Sonata, 
which made a marked impression here late in 
1902, when it was produced by Messrs. Kneisel 
and Lamond. Mr. Czerwonky and Mr. Fox 
vied with each other in a rivalry that served the 
composer’s purpose. 

“Seldom has the first concert of a string quar- 
tet in Boston awakened such enthusiasm from 
an audience, and seldom has one interested so 
thoroughly the more hardened concert-goers.” 

D. L. L. 





OPERA IN MILWAUKEE 





San Carlo Company Gives Fine Perform- 
ances—Management Loses 


MILWAUKEE, March 9.—Milwaukee was 
more than pleased with the San Carlo Opera 
Company, which appeared in the city the latter 
part of last week. Mme. Noria, Alice Nielson 
and Constantino have won their way to the 
hearts of Milwaukee music-lovers, who hope 
that they may be allowed the privilege of hearing 
the San Carlo Company next year. Of the three 
performances, “Aida” scored the greatest suc- 
cess and will be remembered the longest by those 
who heard the production. 

Present indications are that arrangements will 
be made so that the San Carlo Company will 
annually come to the Alhambra Theatre and 
this will be the case if Director Henry Russell 
decides to come to America again. The manage- 
ment of the Alhambra Theatre lost rather 
heavily in the recent engagement, as Manager 
J. A. Higler was very anxious to secure the 
company and gave guarantees that necessitated 
capacity houses for any profit whatever. The 
audiences were large, but it is said that there is 
a loss of $1,000 to the theatre management. 

M.N. S. 





H. Brooks Day in Recital 


H. Brooks Day, organist of St. Luke’s Church, 
in Brooklyn, gave a recital last Tuesday 
evening, when he played Wely’s Allegro in 
G Minor, Bach’s Chorale, “‘O Mensch, bewein’ 
dein’ Siinde gross,’’ Reger’s “Consolation,” 
Widor’s Symphony in G Minor, No. 6, Chopin’s 
Nocturne in E Flat, Stebbens’s ‘Wedding 
Song” and his own Allegro Symphonique. 

Arthur Sewall Hyde, a cousin of Emma Eames 
and organist for seven years of the Emanuel 
Church in Boston, has been engaged for St. 
Bartholomew's, in New York, commencing 
September 1. 


“THE MERRY WIDOW ” FROM sae CONDUCTOR'S CHAIR 





Director Gottschalk Tells How the 
Lehar Operetta Was Rehearsed 
for the: American Public—Scene 
at Maxim’s the Most Difficult 


When you are enjoying the New York pro- 
duction of ‘The Merry Widow” at the: New 
Amsterdam Theatre—and, of course, you have 
seen it, or if not you say “‘yes,’’ anyway, to the 
familiar question and immediately change the 
subject lest you make a remark that would betray 
the _prevarication—you are impressed. by the 
general excellence of the performance and. the 
distinction with which individual members of 
the cast fill their parts, but, if you represent nine- 
tenths of the- public that buys up the house two 
weeks in advance, you fail to give the chief credit 
to the real deus ex machina, the musical director. 
It is because, sitting back comfortably in your 
orchestra chair, you don’t realize the immense 
amount of laborious attention to detail that has 
been involved in placing the American produc- 
tion of Franz Lehar’s operetta on an artistic 
basis, surpassing even the London and Conti- 
nental productions, as travellers who have had 
the opportunity to make comparisons agree. 
Results have long since justified Mr. Savage’s 
judgment in annexing Louis F. Gottschalk, upon 
whom rests the responsibility for the musical 
completeness of the performance, and to whom, 
with George Marion, the experienced stage man- 
ager, the thanks of the fascinating ‘‘ Widow's” 
New York admirers are due. 

A few days ago I sat in a little “guest corner” 
in the orchestra beside Mr. Gottschalk’s chair, 
near a violinist resembling Henri Marteau and 
facing a ’cellist who looked like Reginald de 
Koven, and there I had an opportunity of observ- 
ing at short range the conductor’s constant alert- 
ness to every detail of what was going forward 
en both sides of the footlights, as, for instance, 
in calling the attention of the stage hands, by 
means of a speaking tube connected with the 
wings, to a wrongly adjusted light in one corner, 
during a passage of spoken dialogue. Between 
the acts he told me of the plan adopted in pre- 
paring a work such as this for the public. No 
casual spectator can appreciate the untiring 
patience and energy required to weave the 
various fragments of action and singing into a 
compact, well-knit whole. Take, for example, 
the scene at Maxim’s in the third act, when the 
Stage presents what is analogous in action to a 
condensed three-ring circus. The scene is 
carried through with infectious vim and spon- 
taneity. It all looks simple enough from the 
auditorium, but this smooth and spirited running 
order was only attained after many rehearsals. 

Before speaking of these rehearsals Mr. Gott- 
schalk expressed his gratification in having an 
orchestra of thirty-two players at his disposal. 
This was the strength of the instrumental corps 
when the company began its New York run on 
October 21, and in retaining the full complement 
intact through the season Mr..Savage has estab- 
lished a precedent in the American light opera 
world. No previous production here of oper- 
etta has been furnished with so large an orchestra. 

“What makes the waltz so remarkable,” said 
Mr. Gottschalk, “is that it is so short and simple 
and at the same time so effective. After all, it 
consists of only sixteen measures. But you can 
have little conception of the time that was spent 
on it. Miss Jackson and Mr. Brian used to 
come down early to the theatre and practise in 
their sweaters until the orchestra began rehears- 
ing at nine o’clock, wait till after it was through 











TWO “MERRY WIDOW” CONDUCTORS 


Louis F. Gottschalk, Musical Director of 
Savage’s New York Production 
of the Lehar Operetta, 
and His Son 


and then go at it again. This went on day after 
day. Then after they had it well in hand they 
had extra practice with their stage costumes, so 
that his wouldn’t get tangled with hers. Most of 
this they did, of course, to piano accompaniment. 

“Before holding any rehearsals for such a pro- 
duction I familiarize myself thoroughly with the 
music, then the orchestra is called for the first 
reading, at which I give the men an idea of how 
the score is to be worked up. After that my 
assistant takes the orchestra in hand for the pre- 
liminary grinding. It is the same way with the 
chorus. Then I have to coach the principals 
in private piano rehearsals. When the orchestra 
is sufficiently conversant with the score I take 
it in hand again. The whole company is kept 
working along in this way until finally it is ready 
for the first general rehearsal. We began work- 
ing in the middle of August for our opening in 
Syracuse on September 23. 

“The first rehearsal is what we call the light 
dress rehearsal. It moves slowly and is a 
thorough ‘grind.’ At the second all the stage 
properties are used, down to the smallest articles. 
Then the third is a time rehearsal, that is, we 
take each act separately and go through it right 
up to time, without stopping for any corrections, 
and afterwards go over it again, laboriously 
working out details and polishing off. Finally, 
at the fourth, everything must be absolutely per- 
fect. No stops are made for any reason what- 
ever. The longest rehearsal we had for ‘The 
Merry Widow’ began at seven in the evening 
and lasted till a quarter to five in the morning. 
Then we went home and after a couple of hours’ 
sleep came together again at nine o’clock. 

“Oh, that is nothing, compared with some 
long sessions I have had. When I was re- 
hearsing ‘The Red Feather’ we began one morn- 
ing at nine o’clock and worked steadily until five 
the next morning, with only one intermission of 
an hour to eat dinner. Then I had a little rest, 
began again at eleven in the forenoon and worked 
through all night till five. After another pause 





“Sonia” and “Prince Danilo” 
Worked Hard in Their Sweaters 
Day After Day to Master the Ap- 
parent Simplicity of the Waltz 


of a few hours we started in once more, but this 
time we had to stop, as the girls gave out from 
exhaustion and began fainting on the stage. Of 
course, after such a nervous strain as a company 
is under in this way mistakes and slips of memory 
on the opening night are entirely excusable.” 

Mr. Gottschalk has long been conspicuous 
among the conductors of musical productions 
for his high artistic ideals. Sincerity is the key- 
note of his work. »“*No compromise” is his 
motto. It is an interesting fact that his début as 
a conductor came as a surprise to himself. He 
was living at the time in California, where he 
was in business, when he was suddenly called 
upon one evening in Santa Barbara to conduct 
a performance of “ Patience,” the director of the 
company having fallen ill. Such was his success 
that, having once “tasted blood,” he determined 
to make the baton his life weapon. After three 
months he went to Europe, where he remained 
three years, studying orchestration, theory, com- 
position. Most of this time he spent in Berlin, 
where his teachers were Gustav Kogel and Hein- 
rich Urban. Later he went to Paris. On his 
return to America he was engaged to direct Con- 
ried and Hermann’s production of Millécker’s 
“Poor Jonathan” and Strauss’s “The Gypsy 
Baron.”’ Since then he has been identified with 
many of the best productions on the American 
light opera stage, incidentally finding time to 
indulge his “bent” for composition as well. 

In the accompanying illustration he is pictured 
with the youngest conductor in the world on his 
back—his small son, Ernest Victor. Ata recent 
rehearsal Mr. Gottschalk placed his boy in his 
chair, gave him the baton, suggested the waltz 
to the orchestra, and the men struck up the 
seductive strains of the familiar dance number, 
the youngster vigorously and gleefully waving 
the stick. J. L. H. 





Scheel Memorial on Wednesday 


PHILADELPHIA, March 9.—The $5,000 bronze 
tablet to the memory of the late Fritz Scheel, first 
conductor of the Philadelphia Orchestra, will be 
unveiled in the Academy of Music on Wednesday 
afternoon, March rr. All of the details for the 
services have not yet been announced, but the 
orchestra, under the direction of Carl Pohlig, 
wiil take part and the memorial address will be 
delivered by Owen Wister, the author, and for 
years a.sfriend of the dead conductor. The 
committee in charge of the memorial exercises 
consists of chairman, Mrs. W. W. Arnett; Mrs. 
A. J. Dallas Dixon, Mrs. Harold Ellis Yarnell, 
Mrs. Thomas Skelton Harrison, Mrs. George 
D. Widener, Mrs. John B. Miles, Mrs. William 
L. McLean, Mrs. Frank H. Rosengarten, Mrs. 
S. B. Fleisher, Nina Lea and Anne Thomson. 

H. M.N. 





Gerard-Thiers-Trotin Recital 


Mme. Louise, Gérard-Thiers and Mme. C. 
Trotin gave “‘an hour with classic and modern 
composers” in Carnegie Hall on the afternoon 
of Tuesday, March 3. Mme. Trotin’s selections 
included Haydn, Beethoven, Schubert, Schu- 
mann, Grieg, Pirani, Chopin, Dolmetsch and 
Paderewski, while Mme. Gérard-Thiers sang 
songs extending from Bach to Beach. 
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FROM MUSICAL AMERICA READERS 





Why Not the Teacher? 


To the Editor of Musicat AMERICA: 

Whom would we consider to be the more com- 
petent physician to give advice regarding the 
treatment of a patient, one who had simply 
studied the theory of “materia medica” and had 
prescribed for no one but himself or one who 
had been a successful practitioner for many 
years treating diseases of every description known 
to the medical profession ? 

Again, whom would a board of education 
select for supervisor of its public school system 
in a metropolitan city, one who had held the 
position as principal of a small school building, 
or one who had become familiar with the needs 
and requirements of an entire school system 
employing thousands of teachers? Likewise, 
whom would we consider the best fitted to give 
advice to young vocal students concerning the 
training of their voices, one who had been for 
several years, more or less, on the operatic stage 
singing his or her particular réle, or, on the other 
hand, one who has had a wide experience of 
many years giving vocal instruction to an almost 
endless variety of voices? 

During the opera seasons we have frequently 
seen in the columns of our daily papers and 
musical periodicals published statements of 
interviews with grand opera artists of recognized 
ability (as singers), these paragraphs often 
appearing under headlines somewhat as follows: 
“How to train the voices of young singers,”’ by 
Signor or Madame so and so, singers who rarely 
if ‘ever have given a vocal lesson, and whose 
views of the subject have in the main been 
based solely upon the results of their own 
individual experience as students and singers 
(not as a teacher’s) and whose ideas might or 
might not be practical, in every sense, for a 
large percentage of vocal pupils. 

It is undoubtedly true that much of the advice 
these singers may offer, in a general way, would 
be of invaluable aid to the vocal student, but 
when they assume to enter into details regarding 
the practical application of voice-building prin- 
ciples they base their opinions largely upon the 
ideas which they themselves obtained from some 
teacher with whom they had studied, methods 
of proceedure which may have been profitable to 
them but which might be decidedly unwise to 


I have unlimited respect and admiration for an 
operatic singer of exceptional ability in his or 
her particular line of work and would consider 
the views of such a singer regarding operatic 
traditions, vocal stage effects, etc., to be very 
profitable, but when it comes to matters pertain- 
ing to the building of voices, those only who 
have had unlimited experience in the capacity 
of conscientious teachers are competent to give 
the necessary advice regarding the application of 
elementary principles in voice culture. 

I am reminded in this connection of a state- 
ment which recently appeared in a well-known 
periodical and through which I was prompted to 
express my views as herein stated. During the 
interview, as published, this singer made a state- 
ment which a large percentage of our most suc- 
cessful teachers would not accept as a practical 
method to follow with the average vocal pupil. 
It was evidently all right for the aforesaid artist 
who was (as we often say) a born singer, and 
whose voice was undoubtedly well placed at the 
start, but when it comes to the instructing of 
pupils with numerous defects of tone emission 
it’s a very different proposition and requires a 
person of experience as a teacher to give the 
necessary advice relative to a correct system of 
instruction. Respectfully, 

New York City. S. C. BENNETT. 





The American Singer 


To the Editor of MusicaL AMERICA: 

I would be much obliged if some one would 
inform me why the artist with an American 
training is given absolutely no headway in this 
country. Scan the daily program of both opera 
houses, and with one or two exceptions the artists 
(drawing preposterous salaries) are foreigners. 

If American singers go to Europe are they 
allowed first place? No! They must first pay a 
goodly sum to some celebrated know-all, who 
cuttingly tells them their training has been faulty, 
and, after years of study, on returning to their 
native land and looking forward hopefully to the 
honors which they expect to receive, they are 
passed coldly by for foreigners with picturesque 
names and an overabundance of temperament— 
which they are able to exhibit at will, who tell 
us America has no art, and that they hate Amer- 
ica, only coming here for the plentiful American 
dollar, 


If our women, with their ridiculous love of 
things foreign, won’t rally to the support of the 
American artist, then let our men, who make 
the American dollar, rise in protest. 

New York. JoHN ROLAND. 





Mr. Finck Is Right 


To the Editor of MusiIcaL AMERICA: 

In his review of the production of “Crispino 
e la Comare” at the Manhattan, the critic of the 
New York Evening Post says: 

“The singer’s (Mme. Tetrazzini) principal 
triumph was reserved for the end of the opera, 
where she introduced the variations on the 
famous old Paganini theme, ‘The Carnival of 
Venice,’ written by Sir Julius Benedict for Jenny 
Lind.” 

I always thought these variations were written 
for Adelina Patti. Respectfully, 

E. RICHARD. 
f New York, March 9. 

[Mr. Finck, of the Post, is right. He generally 

is right—Epiror MusIcaL AMERICA.] 





A Busy Man’s Testimonial 


To the Editor of MusiIcaL AMERICA: 

I enclose you check for $2 for my subscription 
to your valued journal. It is always a great 
pleasure to read such a live musical paper, and 
to keep alive with things in the musical world, 
especially for a busy man. I shall try to in- 
fluence all my pupils to send in their names for a 
Very truly, 


subscription. 
J. Henry KOvALSKI. 


Philadelphia, Pa. 





Appreciates the Editorial 


To the Editor of MustcaAL AMERICA: 

I write to thank you for the splendid editorial 
in your issue of February 29, “To a Young Girl 
Out West.” The sentiments expressed therein 
are mine; in fact, your articles are all truly 
inspiring. I wish you success for your delightful 
paper. Yours respectfully, 

Mrs. A. SILBERG. 


Dover, N. J. 





Claude Cunningham in Pittsburg 

PittsBuRG, March 10o.—Claude Cunningham, 
the baritone, was the soloist at the last concert 
of the Apollo Club, Rinehart Mayer, conductor, 
in Carnegie Hall, here. Mr. Cunningham was 
in excellent voice and was heard to fine advan- 
tage in a wide range of songs, embracing works 
of Grieg, Beethoven, Richard Strauss, Pierne, 
Henschel and Rogers. 


MR. BISPHAM’S ART 
DELIGHTS ST. PAUL 


Baritone’s Reading of ‘‘Das Hexen- 
lied’? a Feature of Orches- 
tral Concert 


St. Paut, March 7—The St. Paul Orchestra, 
N. B. Emanuel, conductor, gave a popular con- 
cert at the Auditorium Sunday afternoon. The 
occasion was given distinction through the ap- 
pearance of David Bispham, the eminent bari- 
tone, as assisting soloist. The great artist’s name 
was the signal for‘the gathering of a large 
audience and his notable vocal qualities, his 
wonderful interpretive power and elegant diction 
produced intense enjoyment, which was’ given 
expression in round after round of enthusiastic 
applause. 

The baritone’s first number was the familiar 
“© Ruddier than the Cherry,” sung in his own 
inimitable good style. Special interest was at- 
tached to the production of Schillings’s “Das 
Hexenlied,” for reader and orchestra. Mr. 
Bispham’s dramatic declamation of the lines and 
the beautiful music by the orchestra combined 
in producing an impression which was deep and 
tense. A suggestion of Liza Lehmann’s “ Vicar 
of Wakefield” was given in the selection, “The 
Mad Dog,” which was followed by an “Old 
Irish Song”? and Damrosch’s “ Danny Deever.”’ 
As encores the artist sang “Drink to Me Only 
with Thine Eyes” and Max Heinrich’s beautiful 
“Who Knows?” 

The orchestra] numbers were particularly well 
chosen by Mr. Emanuel and their rendition was 
much enjoyed. Grieg’s “In Autumn” was the 
opening number and the Mendelssohn “ Mid- 
summer Night’s Dream” Scherzo followed. 

Tschaikowsky’s “ Vals des fleurs,” the “‘Sere- 
nade for Wind Instruments” by Richard Strauss 
and a “‘Cossack Dance” by Dargomisky com- 
pleted the program. 

Harold O. Smith was accompanist for Mr. 
Bispham in the group of songs. F. L. C. B. 








Schumann-Heink—Mme. Schumann-Heink 
reserved a box for her recital at Carnegie Hall 
last Saturday to be sold to the highest bidder for 
the benefit of the Firemen’s Memorial Fund. It 
was awarded to Henry Clews, whose bid was 
fifty dollars. 
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GIVES SONG RECITALS FOR CHILDREN 


Bertha Wesselhoeft Swift a Favor- 
ite with Boston’s Young 
Music Lovers 


Boston, March 9.—As a result of giving 
special attention to the singing of songs for chil- 
dren, Bertha Wesselhoeft Swift, the soprano, 
has met with extraordinary success in this line of 
work, which is rarely taken up and in which few 
have met with success. 

Miss Swift seems to be especially endowed for 
this kind of work. She possesses a personality 
most pleasing and genial; one that instantly wins 
the hearts of her little auditors. Miss Swift’s de- 
livery of these songs, specially written to interest 
those of tender years, is delicate and dainty and 
her faultless diction gives her material aid in con- 
veying clearly:to the children the sense of the 
compositions, although of no less importance 
are Miss «Swift’s’ expressive attitudes and 
inimitable facial expressions. 

Miss Swift’s series of recitals of songs for 
children at ‘The Tuileries last season created so 
much discussion and’ favorable comment that 
she decided to give a series this year and the first 
was given in January, at which time she was ably 
assisted .by:. Margaret Gorham, pianist, and 
Alice M. Creech, the story teller. Miss Swift will 
give other recitals of this mature this season. 

Although Miss Swift. has been so successful 
in this departure from the regular path of public 
work, she has met with equal success in straight 
recital and concert singing. Last season Miss 
Swift gave a concert at which she produced for 
the first time in Boston Grace Wassall’s Shakes- 
pearean Song Cycle with assisting artists. 

Miss Swift came to Boston nine years ago 
from New York where she had studied with Mrs. 
Ashforth and Mme. Cappiani. She has also 
studied extensively with Mr. and Mrs. Herbert 
Witherspoon and to them she gives much credit 
for her success. Miss Swift has appeared at 
many concerts and recitals in and around Boston 
and was recently one of the soloists on a program 
with Prof. Willy Hess, concert-master of the 
Boston Symphony Orchestra. 

The following excerpt from a review in the 
Boston Evening Transcript on one of Miss 
Swift’s recitals gives, perhaps, as clear an idea 





BERTHA WESSELHOEFT SWIFT 


as possible of the manner in which she was 
received by the critics: 

“Tt was evident that she belongs to the too 
small list of Boston singers who can give a long 
recital of songs in various moods and schools 
without wearying either herself or the audience. 
Miss Swift is to be especially thanked for singing 
most of her program in English, too much out of 
fashion of late in our concerts.” D. L. L. 





Boston Soloists in Willimantic 


WILLIMANTIC, CoNN., March 10.—An inter- 
esting recital was given last week at the Congre- 
gational Church by Walter E. Young, organist, 
of Boston, who played the new Estey organ, 
which had just been installed. He was assisted 
by Marion Spinney, soprano, also of Boston. 
Mr. Young played Handel’s “Largo,” Rossi’s 
“Idylle,” Hollins’s “Spring Song,’”’ Guilmant’s 
“Marche Religioso,” and “Andantino,” by 
Chauvet; Salomé’s “‘ Offertoire,”’ “‘ Meditation,” 
by D’Evry, and “Toccato,”’ and the overture, 
‘Zampa.”’ Miss Spinney sang Chadwick’s ‘“Thou 
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” ” 


“Ecstasy,” by Mrs. 
and Manney’s 
” Mr. Young 


There 


Art So Like a Flower, 
Beach, an aria from “ Carmen’ 
“T Love and the World Is Mine. 
and Miss Spinney both gave encores. 
was a large attendance of music-loving people, 
who apparently thoroughly appreciated the 
exceptional power and the excellent quality of 
the tone of the new instrument. D. L. L. 

A full-length portrait by Ben Ali Haggin of 
Mary Garden as Thais has been attracting 
many spectators to the window of the Knoedler 
Galleries in Fifth Avenue, New York. The 
picture is practically life size. 


EARL CARTWRIGHT’S PLANS 


Boston Baritone Will Sing with Boston 
People’s Choral Union 

Boston, March ro.—Earl Cartwright, one of 
Boston’s most successful baritones, has just been 
engaged as one of the soloists in a production of 
“St. Paul,” to be given by the People’s Choral 
Union in Symphony Hall, April 26. He is also 
to be one of the soloists in a choral production of 
MacFarlane’s “The Message from the Cross,” 
in Everett, Thursday evening of this week. 

Although Mr. Cartwright has had an un- 
usually busy season so far as public work is con- 
cerned, he has found considerable time for 
teaching, which he has taken up more extensively 
this season than ever before. 

Mr. Cartwright’s rise to an assured position 
the most exclusive musical 
circles of Boston has been a natural result of 
careful, conscientious work, combined with true 
artistic ability and natural gifts of the highest 
D. L. L. 


of prominence in 


order. 


GAVE MAC FAD YEN COMPOSITIONS 


Talented Composer’ s Works Performed at 
Recital in New York Studio 

An interesting recital of the compositions by 
Alexander MacFadyen was given at the studio of 
Mme. Louise Finkel on the afternoon of Wednes- 
day, March 4. The program, which was enjoyed 
by a large and distinguished audience, intro- 
the following artists: Helen Darling, 
soprano; Paul Dufault, tenor; J. Humbird 
Duffey, baritone, and Leonore Jackson Mc- 
Laughlin, violinist. 

Mr. MacFadyen’s compositions are original 
in theme and show individual characteristics, as 
well as being full of warmth and color, and the 
various accompaniments were well conceived. 
Mr. MacFayden presided at the piano. 


duced 


Fine Recital in Jacksonville 

March 9.—The organ 
and ’cello recital given at the First Baptist 
Church on the evening of Thursday, March s, 
excelled anything in a musical way that has been 
heard in Jacksonville for many months. Karl 
Greinauer, ’cellist, and Theodore Saul, organist, 
gave a long and varied program, in which were 
included many well-known modern and classic 


JACKSONVILLE, FLA., 


numbers. 


Organist Heinroth and Musical America 


To the Editor of MusicaL AMERICA: 

Enclosed please find check for $2 in payment 
of renewal of my subscription to your most inter- 
esting and valuable paper. 

CHARLES HEINROTH. 

City Organist, Pittsburg, Pa. 


Lilli Lehmann’s husband, Paul Kalisch, has 
recovered from a long illness and resumed his 


position at the Wiesbaden Court Opera. 


WITH MUSIC CLUBS OF 
NATIONAL FEDERATION 


Duluth, Minn., Matinee Musical Gives! 
Program Made Up of Amer- 
ican Compositions 

MEMPHIS, TENN., March 9.—The press secre- 
tary of the National Federation of Musical 
Clubs has received the following announcements 
from various branches of the Federation: 

A delightful program was given by the mem- 
bers of the Matinée Musical, of Duluth, Minn., 
on February 24. Selections were all from 
American composers, among them Gottschalk, 
Whiting, MacDowell, Victor Harris and Arthur 
Foote. The program was concluded with a 
delightful cantata in charge of Horace W. Rey- 
ner. Mme. Samaroff was heard on February 26, 
under the auspices of the Matinée Musical. 

The annual meeting of the Schubert Club, of 
St. Paul, Minn., took place on February 1g at 
Elks Hall. On the afternoon of February 12 
an interesting program was given by this ener- 
getic club. Marie McCormick, Lima O’Brien, 
Edith McMillen, Francis Rosenthal and Giu- 
seppe Del’ Aquila presented the program. 

A Grieg Memorial Recital was given on Feb- 
ruary 19 by the Beaumont Musical Club, of 
Harrodsburg, Ky. With a copy of the program 
comes the request for federation of this ambitious 
Kentucky club. Gertrude C. Howard is the 
president and it is hoped that the club may soon 
be numbered among those in the federation. 

On Saturday, February 29, at Beethoven Hall, 
the Beethoven Club, of Memphis, Tenn., 
a beautiful program with the talent of the club, 
including the Beethoven Symphony Orchestra. 

The St. Cecelia Society, of Grand Rapids, 
Mich., include in their philanthropic work a 
branch called the Endowed Membership Branch. 
There are eight of these memberships and they 
are conferred upon worthy resident students 
who are not members of the Much 
good is accomplished by this branch of work, as 
it enables many a worthy young woman to re- 
ceive the benefits of the club work when she 
might otherwise feel unable to meet the required 
payments of the club dues. N. N. O. 





gave 


society. 


Noted Soloists for Baltimore Concert 


BALTIMORE, March 2.—The Bach Choir will 
give Beethoven’s D Major Mass at the Peabody 
Conservatory, Tuesday evening, March 1o. This 
will be the first performance of this mass in 
Baltimore. It will be given with full orchestral 
accompaniment by the Philadelphia Orchestra 
under the direction of Harold Randolph, and 
with the following New York: 
Elizabeth Dodge, soprano; Janet Spencer, con- 


soloists of 


tralto; Reed Miller, tenor, and Tom Daniels, 
basso. ° W. J. R. 
“The Enchanted Cottage” is the name of a 


new work being written for orchestra, chorus 
and solos by Hillemacher, the text being a 
legend drawn from Heine’s “ Reisebilder. 
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“Musical America” has risen to 
chronicle the national endeavor, the 
national work in music, and to 
establish a principle, the principle 
of honesty and justice in musical 
journalism. 








OPERA HOUSES HERE AND ABROAD 
Every now and then some foreign singer makes, 
in an interview, a comparison between the work 
done at our New York opera houses and that 
done at the great opera houses of Europe, 
generally to the detriment of New York. 

Here are a few facts. 

This season at our two opera houses nearly 
fifty different works will have been produced— 
French, German, Italian. 

La Scala, Milan, is always held up to us as 
worthy of our humble admiration, and yet not 
more than ten operas are produced there in a 
season and all in Italian. 

At the Grand Opera, in Paris, the répertoire 
consists almost entirely of French operas, and 
when Wagner operas are given they are sung in 
French. 

In Berlin there is greater scope, but most of 
the Italian operas are sung in German. 

In London the situation-is nearer that pre- 
vailing in New York, but even there no such 
number of operas is ever given in a season as 
here, nor was there, even in the days of the great 
rivalry between the managers, Edward Gye and 
Colonel Mapleson. 

In a season in New York the public hears a 
greater number of artists of the first rank than 
can be heard in any one city in Europe. 

Our orchestras are certainly superior. We are 
as good in the way of mise en scéne, and perhaps 
only in the matter of ballet and chorus a little 
behind. 





EASE AND NATURALNESS OF POSE IN 
SINGING 

However much the critics may differ in their 
estimate of Mme. Tetrazzini’s proper place in 
the great world of music, they all seem agreed 
that her ease and naturalness of pose, even when 
taking her highest notes, are something mar- 
velous. 

As one critic says: “‘In regard to the high note 
which Mme. Tetrazzini takes so nonchalantly in 
‘La Traviata,’ the vocal height is emphasized not, 
as usual, by a step forward toward the orchestra | 
a raising of the head, so as to give the throat 
full expansion, and an uplift of the eyes to the 
gallery. 

“When Mme. Tetrazzini accomplishes it she 
leans over and picks up her long train as coolly 


as if she were asking in an ordinary conversa- 
tional tone what the weather was.” 

She says herself: “I can sing lying down, 
walking about, sitting, leaning over—whatever 
pose suggests itself. 

“The resonant cavities in the head of the born 
singer are so formed that she does not have to 
find out the best position of the mouth for every 
vocal tone and practice in that position until the 
movements become automatic. To an audience 
it is, perhaps, a wonderful thing to see this done, 
especially if they-have been trained by singers 
who.make considerable effort of it and emphasize 
the difficulty of the high note by giving the im- 
pression of a tremendous physical strain, but I 
do not think any more of taking that note 
leaning over than of those that precede it. Patti 
could sing in any position.” 

This will come as a revelation to many, 
especially to the teachers and singers of the old 
school. 

Just as the action should suit the word, as 
Hamiet says in his advice to the players, so the 
action should suit the song. 

The ridiculous, unnatural poses of many 
singers—even some of the greatest—have long 
been a source of amusement to the critical. 

Perhaps Mme. Tetrazzini’s phenomenal suc- 
cess may induce others to be ‘“‘true to Nature” 
when they sing. 





OPERA IN ENGLISH 

Andreas Dippel, associate director of the 
Metropolitan Opera House, has told the musical 
world, through the columns of MUSICAL 
AMERICA, that in rg1o there will be two per- 
formances of opera in English each week. 

Why not? 

Geraldine Farrar, Emma Eames, Olive Frem- 
stad, Louise Homer, Kirkby-Lunn, Robert 
Blass, Riccardo Martin, Mr. Dippel himself, 
Josephine Jacoby, Marie Mattfeld, Albert Reiss, 
Anton van Rooy, Marion Weed and others can 
all sing in English, can’t they ? 


English renderings of ‘‘ Faust,’’ ‘Romeo and 
Juliet,” “Die Walkiire’”’ and other works would 
be easy. 


Charles Henry Meltzer, the critic, says if 
English operas are given in English, while it 
might be advisable to start them at “popular 
prices,” it would be bolder and, in the end, more 
profitable to: make the experiment in the most 
ambitious way, claiming from the outset equal 
honor—and equal prices—for opera in English 
and opera in the foreign idioms. 

However, there will be always the disputed 
point as to whether the English vowels lend 
therselves as readily to the singer as the foreign 
vowels do. 





“DIXIE” 

The éminent critic ofthe New York Tribune, 
H. E. Krehbiel, has been so good as to publish 
an exhaustive article on the history of “ Dixie,” 
the popular song of the South during the Civil 
War, and which is now received with just as 
much favor in the North. 

It has been claimed again and again that this 
song was of Southern origin, and old prints of 
the song issued in New Orleans during the war 
are shown to confirm the claim. 

As a matter of fact, the song was written and 
composed by a man who was born in the North 
and who sympathized with the North. The 
author was Daniel Decatur Emmett, born at 
Mount Vernon, Ohio, in 1815. He died only 
four years ago, in 1904. Before he was seventeen 
he became a fifer and drummer in the United 
States Army. 

“Old Dan Tucker,” a popular song of the 
day, was his first production. After serving his 
term in the army Emmett travelled with circuses 
as a song and dance man, giving his own songs. 
In 1843 he organized the Virginia Minstrels. In 
1857 he joined Dan Bryant’s Minstrels and wrote 
“Dixie” for the concluding act, a song, dance 
and walk-round for the entire company. 

The term “ Dixie,” or “‘ Dixie’s Land,”’ as the 
song was originally known, as descriptive of the 
South, is said to have come from a slave owner 
named Dixie, who had a plantation on Man- 
hattan Islapd. When slavery was abolished in 
the North he took his slaves and went South. 
When other slave owners did the same it was 
said that they went to “‘ Dixie’s Land.” In time 
the term “ Dixie’s Land” became a common 
term of speech. 

The song was first sung by the Bryant Min- 
strels, then at No. 472 Broadway, New York, in 


September, 1859. It was published, with others 
of Emmett’s songs, by Firth, Pond & Co., the 
New York music publishers, to whom the present 
firm of W. A. Pond & Co. are the successors. 

Philip Hale, the eminent Boston critic, says 
that the song came to be adopted by the 
Southerners in this way: 

In the Spring of 1861 Mrs. John Wood was 
playing in “‘Pocahontas’”’ at the New Orleans 
Varieties Theatre. A zouave march was intro- 
duced into the last scene, for which a tune was 
wanted. Carlo Patti, a brother of Adelina Patti, 
the conductor of the orchestra, finally decided on 
“‘Dixie.”” The zouaves marched on, led by 
Susan Denin, singing Emmett’s song. The 
audience went wild. The song went over the 
South. It was played before Pickett’s charge at 
Gettysburg. 

To-day it is, perhaps, the most popular song 
in this country. 





THE THEATRE ORCHESTRA 

Realizing that the audiences at performances 
of light opera are apt to overlook the importance 
of the réles played by the orchestra and the con- 
ductor, MusicaL AMERICA is beginning in this 
issue a series of articles bearing on these essential 
factors in the success of a production. Members 
of the cast, effective staging, the music itself, 
invariably receive the public’s recognition before 
the instrumentalists and “the man behind the 
gun’”’; but, after all, the artistic results depend 
far more upon the musicians in the “cage” 
between the audience and the footlights than 
upon individual performers. The most con- 
spicuous successes in the field of operetta or 
musical comedy now running in New York will 
be treated from this standpoint from week to 
week, while the oft-discussed function of the 
orchestra at theatres where non-musical at- 
tractions hold the boards will likewise receive its 
share of attention. 





Seems to Have Made a Hit 


To the Editor of MusicAL AMERICA: 

My special attention has been attracted by the 
article headed ‘‘To a Young Girl Out West,” 
which appears in your paper dated February 29. 
It has been read with much interest by my pupils, 
and I consider it a splendidly written statement. 

Hearty congratulations to the writer, Mr. 
Freund! On the strength of it, I am sending 
you three new subscribers. 

With best wishes for the success of MusIcaL 
AMERICA, Very truly yours, 

Buffalo, N. Y. Harry J. FELLows. 





My dear Mr, Freund: 

Your paper, “To a Young Girl Out West,” 
is by far the finest bit of inspired writing I have 
ever seen, quite equal, in its way, to Hubbard’s 
famous “Carry a Message to Garcia.’”” When 
the uninformed public must read the usual 
drivel written by popular favorites who do not 
always know how to sing, and never know how 
to write, and the cheap advertising stuffs pre- 
pared by great voice teachers, it is like a pro- 
phetic utterance to get such a grand story as this, 
told in such a simple way. 

The thing is too good to lapse, and as it will 
hardly be possible to distribute the paper, you 
had better print it on a leaflet at once. Send me 
anywhere from 100 to 500 copies, and I will mail 
them far and wide, and I make no doubt that 
hundreds of musicians and teachers, if they can 
get them, will do likewise. Sincerely, 

WILLARD PATTEN. 

804 Nicollet Avenue, Minneapolis, Minn. 
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DE CISNEROS IN “ANDREA CHENIER” 


One of the operas in which Eleanore de Cis- 
neros, the Brooklyn mezzo-soprano singing at 
the Manhattan, has especially distinguished her- 
self in Europe is Giordano’s “ Andrea Chenier.” 
This artist’s répertoire is a large one, including, 
as it does, most of the mezzo-soprano and con- 
tralto réles in the entire list of Italian operas, old 
and modern. 

Ricardo—Grace Richards, the American 
soprano, known on the concert stage as Gracia 
Ricardo, gave a recital of Schubert and Brahms 
songs in Berlin two weeks ago. 

Calla—Glacia Calla, who accuses her hus- 
band, Paul Roy, of murdering her brother, was 
engaged by Oscar Hammerstein last year for the 
Manhattan Opera House, but she did not keep 
her contract. She claims to have studied with 
Geraldine Farrar before going to Mme. Marchesi. 


Farrar—Although Marguerite is one of 
Geraldine Farrar’s best rdéles, the Melrose 
soprano frankly declares that she has no sympa- 
thy with the heroine of Gounod’s opera. Mar- 
guerite, to use her own words, “is simply a 
flaxen-haired goose. She is neither bad nor good ; 
she is simply stupid.” 

Clark—Charles W. Clark, the . American 
baritone, who recently completed a tour of this 
country and returned to Europe, has since given 
two recitals in London at Molian Hall. He is 
one of the English public’s favorites. 


Renaud— Maurice Renaud, the French bari- 
tone, attributes much of his success as an actor, 
and especially as a comedian, to his early train- 
ing in the French Opera Comique school, in 
which there is much spoken dialogue. 


Lehar—The grandfather of Franz Lehar, the 
composer of “The Merry Widow,” was a poor 
husbandman. His father preferred fiddling to 
farming, however, and after studying music in 
the small city of Sternberg became an army 
bandmaster. 

Nevada—Mignon Nevada, Emma Nevada's 
daughter, who made her début in opera in Rome 
a few weeks ago, has a motley collection of 
mascots, among them her first communion 
rosary, a ring with a huge clouded emerald, a 
green stone ring from California, a small antique 
bronze figure which she perches on her dressing 
table, her mother’s Chinese shawl and a poodle 
dog which stands in the wings while she sings. 











To Music TEACHERS AND OTHERS: 


So many requests have been received for extra copies of 
the issue of Musical America of February 29, 1908, containing | 
Mr. John C. Freund’s editorial,“To a Young Girl Out West,” | 
in which he described—in answer toa letter addressed tohim— | 
some of the requirements necessary to obtain success as a 
singer, that we have republished it as a four-page leaflet. 
Copies will be mailed—in any number desired—to any address 
on application and without charge. 





THE MUSICAL AMERICA CO., 


135 Fiera Avenue, New York 
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Dear MUSICAL. AMERICA: 

Singers; ‘especially the ladies, can afford to be 
more independent to-day than they used to be 
in former years, when a singer, if she was a beau- 
tiful woman, was not permitted to tesist the 
advances of some great personage, on the penalty 
of losing her position, her income and popularity. 

To-day, largely because society has given the 
singer of eminence a social position, if she will 
conform to “les convenances,” things are very 
different, and the average great singer is a wo- 
man of family, who gets her children’s pictures 
into the papers, and occasionally permits her 
husband to be seen. 

I am impelled to say this because of the claims 
now being brought forward by Don Alfonso and 
Don Fernando Sanz, for an allowance from the 
Spanish Government on the ground that they 
are the sons of Elena Sanz, the morganatic wife 
of Alfonso XII., of Spain, the father of the pres- 
ent King. 

Elena Sanz was a lovely woman, with a grand 
voice and wonderful histrionic ability. When, 
in 1893, she went to France the papers and the 
public went crazy. Alfonso fell in love with 
Elena after he had lost his young wife, Queen 
Mercedes. He pleaded so hard that finally she 
gave up her career, became his faithful com- 
panion and bore him two sons. 

Even after his marriage to the Archduchess 
Marie Christine, Alfonso XII. took much inter- 
est in the boys, but when the King died the allow- 
ance allotted to Mme. Sanz ceased, so that, when 
Saint-Saéns, the French composer, advised her, 
Mme. Sanz returned to the operatic stage to 
earn her living. 

Now, the case has come up before the Madrid 


courts, 
Ss © 8 


The relations between great prime donne and 
distinguished personages generally end in a 
tragedy, but not more so than the relations 
between great tenors and women of rank and 
position. 

I see that one of the papers has revived the 
story of the mysterious death of Signor Spal- 
detti, the well-known Italian tenor, who, by the 
bye, was engaged to sing next season in New 
York, and who was found dead, locked in the 
conservatory of the Guglielmetti Villa, on the 
outskirts of Rome, with the young Marchioness 
Guglielmetti. 

There were no signs of violence, but when the 
doors of the conservatory which had been locked 
from the outside, were broken open, the author- 
ities noticed an overpowering odor of roses, 
with which the conservatory was filled. 

There is no question but that the Marquis 
surprised his young wife with the tenor, and had 
taken this diabolical means of revenge, presum- 
ing that they would not be able to get out of the 
conservatory, and would be overcome by the 
odor of the flowers. 

It is not the first time, by any means, that 
flowers—the most beautiful things in the world— 
have proved deadly. 

But I know of another story of revenge, by a 
Russian prince, whose young wife had become 
tired of him owing to his reckless infidelities, and 
who later took as her lover, an Italian tenor of 
great personal beauty glorious voice and of 
singular sweetness of character. 

The Russian prince, closely allied to the 
Imperial house itself, discovered the intrigue, 
and determined on a most fiendish revenge. 

He got into an altercation with the young 
tenor, and managed the case so that the tenor 
challenged him. This gave him the choice of 


weapons. He was a dead shot. He knew the 
young tenor had probably never fired a pistol 
in all his life. 

They met, and the prince deliberately shot 
the tenor through the throat, thus killing forever 
his singing voice. 

“Ouida,” the novelist, who died recently 
in Italy, in great poverty, used this story in her 
celebrated novel, ‘‘ Moths.”’ 

Another tenor whom I remember came to his 
death through the excess of love, the love made 
to him by women. He could sing like an angel 
and he looked like one. His name was Guiglini, 
and he died before he was thirty—just when he 
was beginning to make a fortune for the late 
Colonel Mapleson, in London. He was liter- 
ally “done to death,” though some said—with 
what truth it would be improper for me to 
reveal—that one of his many lady-loves, in a fit 
of jealousy, has poisoned his coffee. 

a 


So Mme. Calvé is to teach young girls! 

Mme. Calvé is very experienced in many ways. 
She is scheduled to teach young girls thesart of 
acting. 

In a recent interview, the great prima donna 
says that she will never teach singing, even when 
she retires from the stage, but she does desire 
to do something which no artist has ever done 
before, and she desires to do it because she feels 
the need is great and pressing. This is to give 
singers, sepecially young girls who are to make 
a début, some knowledge of the art of acting. 
She says, with truth, that many girls have lovely 
voices, and most attractive presence, but have 
not the slightest histrionic ability, with the result 
that they do not make the success that they 
might. 

Patti, you will remember, was as great an 
actress as she was singer, in fact, if she had never 
been a singer, she would have been just as suc- 
cessful as an actress. And Mme. Calvé herself, 
if she had never been a great singer, would have 
made @ wonderful comedienne, and perhaps 
a tragedienne of the first rank. 

Then, there are others, whom I will not men- 
tion, who never get beyond the traditional 
motions of the hands and arms, and who are 
practically the same, so far as acting is concerned, 
in every part they sing. 

This much truth there is to the claims made 
by Mary Garden, in recent interviews, and also 
by M. Chaliapine, the Russian basso, that the 
general interpretation of a character by an artist 
should be looked to, not merely the singing 
alone. 

e 6 @ 


There is a certain little musical paper pub- 
lished in this city whose editor believes that he 
runs the musical affairs of the world, and that 
without him nothing can be accomplished. 

The other day, he strolled up to Oscar Ham- 
merstein, and angrily reproached him for not 
having been invited to the dress rehearsal of 
“Pelléas et Mélisande.”’ 

“IT demand a personal explanation, sir.’’ 

Oscar Hammerstein looked pained. 

“Dear me,” said he. ‘What an oversight! 
My subordinates have been terribly at fault. 
However, let me tell you in confidence, the same 
thing happened to Claude Debussy, the com- 
poser. ‘Through a gross piece of carelessness, 
he was not invited to the dress rehearsal.” 

And then the editor of the little musical sheet 
went out, and wherever he went declared 
pompously : 

“Would you believe it? I and Debussy were 
not invited to the dress rehearsal of ‘ Pelléas et 
Mélisande!’”’ 

There are some people in this world whose 
brains you could not reach with a club, not 
because their heads are so hard, but because 
they are so soft. 

> 29 


Our good friend, Ysaye, the violinist, is happy. 
Word comes from Vienna that his Stradivarius, 
worth $30,000, has been recovered. 

It seems it had been sold by the thief to a 
waiter, for $175. The instrument was stolen 
from Ysaye’s dressing-room, when he was in 
St. Petersburg, giving a concert but playing on 
another instrument. 

There are two statements about this story 
which I am inclined to doubt. First, that the 
Stradivarius is worth $30,000, and the other, 
that any waiter ever gave $175 for a violin. 

Waiters in Europe do not accumulate the 
fortunes which waiters do in New York City. 
I have known many European waiters in my 
day, but never one with a capital of $175. 

If he had had that much money, he would have 
quit the business, and forever! 

Your friend, 
MEPHISTO. 
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CoNncEITED AMATEUR: I learned to play the 
violin when I was eight years old. 

Crusty PROFESSIONAL: Indeed! How old 
were you when you forgot ?—London Tit-Bits. 

* * 

“John,” she whispered, “there’s a burglar in 
the parlor. He has just knocked against the 
piano and hit several keys at once.” 

“T’ll go down,” said he. 

“Oh, John, don’t do anything rash 

“Rash! Why, I’m going to help him. You 
don’t suppose he can remove that piano from the 
house without assistance.” 

. oe 

Little Edith had just been to church for the 
first time. 

“And what did you think of it?” asked her 
mother. 

“IT didn’t like the organ very well,” she replied. 

“Why not?” 

“*Tause there wasn’t any monkey with it.” 

“se. ¢ 

ProFressor: But I told you to write this song 
in two flats. 

FRESHMAN: Yes, sir, I did; I wrote half of it 
in our flat and half in the Jones’s.—Harvard 
Lampoon. 


”? 


ee 

“And did he play well?” 

“‘Well—my dear chap, he was simply immense. 
As he drove away from the hall two girls actually 
climbed onto the back of his carriage!” 

“T suppose that’s what the papers meant when 
they said he quite carried his audience away.” 
—M. A. P. 


Bandsman Stronglungs mopped his brow as 
the band ceased playing “Faust.”” He had been 
pressed to take up the “circular bass” in the 
depot band in an emergency. 

“Phew!” he grunted. ‘“That’s hot work. 
What’s the next piece ?” 

“Why, that selection of coon songs,’ 
solo cornet, wearily. 

Stronglungs stared. ‘“ What?” he demanded, 
in a hoarse whisper. “I’ve—I’ve just played 
that!” 


’ 


said the 


6.5 

They sat in the gloaming—a small one, and 
consequently a tight fit—his manly arm round 
her waist, her flowing locks reposing upon his 
shoulder. A brilliant flash of taciturnity had for 
some time illuminated the surrounding land- 
scape. Presently she sighed and said: 

“George, I—I have a confession to make.”’ 

“Let me hear it,” he whispered; “let no 
secrets mar our transcendental oneness.” 

“T—I cannot”—the words struggled to escape 
—“‘play the piano.” 

And then the joy bubbled up in his heart with 
an almost perfect inundation, for he knew that 
this pearl among women was his ownest own. 
—Puck. 

ase @ 

NEWSPAPER PROPRIETOR (to singer): It is 
agreed, then, that on your paying me 1,800 
marks, during the next year in this paper you 
shall have two severe illnesses, one theft of your 
dressing case, and two elopements with coun- 
tesses.—Fliegende Blaetter. 


Like the Visits of an Old Friend 


To the Editor of MustcaL AMERICA: 

Enclosed find two dollars for my subscription. 
To me, and many of my pupils, Mustcar AMER- 
ICA is the most reasonable journal to be had, 
even at the advanced price. It is like an old 
friend coming with weekly greetings. 

LLEWELLYN B. CAIN. 

Portland, Me. 





Mme. Albani is singing again in the English 
provinces. 
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THE MEHANS IN DENVER 





New York Teachers Will Conduct Summer 
School in the Far West 


Many vocal students and singers in the West 
will be interested to learn that Mr. and Mrs. 
John Dennis Mehan and their first assistant, 
J. C. Wilcox, of the Mehan Studios in New ‘York 
City, announce a Summer term in Denver, Colo., 
July 20 to August 22 next. A large number of 
students from Colorado and other points in the 
Far West have been enrolled at the; Mehan 
Studios during the past few seasons, and_nu- 
merous requests have been received for aSummer 
term in that section from these and others who, 
though anxious to avail themselves of Mr. and 
Mrs. Mehan’s instruction, have been unable to 
make the journey East. Numerous teachers of 
the West will also take this opportunity to 
acquaint themselves with Mr. Mehan’s methods 
of work. 

Mr. Wilcox, besides his teaching in conjunc- 
tion with Mr. and Mrs. Mehan, will be heard in 
song recitals in Denver, Colorado Springs and 
other places thereabouts. 





When Bonci Was Poor 


Alessandro Bonci was in a reminiscent mood 
the other day, and in speaking of Puccini’s opera, 
“La Bohéme,” of which he is very fond, declared 
that one reason for this fondness was due to the 
fact that the whole opera recalled to him some of 
his own actual] experiences when a young student 
at the Rossini Conservatory in Pesaro. 

“Four of us young fellows lived together quite 
as the four Murger heroes. We were very, very 
poor, but oh, so happy!” ‘The tenor actually 
sighed as he thought of those days which, how- 
ever full of hardships and deprivations, he yet 
declared were the happiest in his life. 

“None of us ever had any money,” he con- 
tinued, “‘and, of course, we were anxious to make 
a good appearance, especially before the feminine 
portion of our fellow students. I remember 
there was one young soprano in whom I was 
quite especially interested at that time. One 
day when we were rather more hard up than 
usual, one of us suddenly thought of the only 
watch possessed by any of our number. 


“Take it to the pawnbroker’s,’ said he to 
the owner. ‘Hurry up! He will give you some 
money for it.’ 

“Anxiously the remaining three awaited the 
owner’s return. Alas! He brought the watch 
back with him. The pawnbroker had pro- 
nounced it brass, and declared that he would not 
take it as a gift, far less lend money on it.” 


MUSIC IN WASHINGTON 


Franceska Kasper Soloist with the Phila- 
delphia Orchestra 


WaAsHINGTON, D. C., March 3.—The soloist 
for the Philadelphia Orchestra this afternoon 
was Franceska Kasper, who sang an aria from 
“Louise,”’ by Charpentier, and the Jewel Song 
from “Faust,” by Gounod. The orchestra 
numbers were the overture, “Sakuntala,”’ by 
Goldmark; Symphony No. 7 in A Major, Bee- 
thoven, and overture, “Le Carnaval Romain,” 
Berlioz. 

The MacReynolds-Koehler Music School gave 
a creditable pupils’ recital, Saturday, at which 
Eugénie de Guérin played the Tschaikowsky 
Polonaise. 

An interesting afternoon was spent at the 
studio of Mrs. Susanne Oldberg, Friday, when 
she presented Signor La Rocca, of Italy, who 
was indorsed by the Ambassador. After a few 
songs Signor La Rocca gave a short talk in 
Italian, telling the foreigner’s impressions of 
America. He was assisted by Mrs. Windom, 
who gave two Italian songs very charmingly. 


W. H. 











Says Raise in Price Is All Right 
To the Editor of MusicaAL AMERICA: 

Enclosed please find check for $2 for another 
year’s subscription. The raise in price is all 
right and I am sure_ it will meet with hearty 
endorsement from all those interested. 

Joun A. MEYER. 

No. 3008 Diamond Street, Philadelphia. 





The latest novelties given at the Opéra 
Comique in Paris were Laparra’s ‘ Habanera’’ 
and Marcel Bertrand’s one-act lyric drama, 


musically inclined. The first sign of a musical 
temperament was shown in the child’s desire to 
help the piano tuner tune the piano, when. the 
boy was but two years old. Now he is five, and 
has quite a répertoire of songs. C. W. B. 


INNIS A MANAGING DIRECTOR 


GANZ’S SON LIKES MUSIC 


Little Anton May Follow Steps of His 
Distinguished Father 











Will Have Charge of Music at Alaska- 
Yukon-Pacific Exposition in 1909 

ATLANTA, March 10.—Fredcrick Neil Innis, 
the bandmaster and orchestra conductor, stopped 
over here on his way to New York, where he 
opens his season on March 27. | 

He had just been advised by Director Nadeau, 
of the Alaska-Yukon-Pacific Exposition, which 
opens in 1909, that he was appointed managing 
director of the music. He will conduct probably 
the largest music festival that has ever been 
heard of in this country. He will open the exposi- 
tion with his own and Sousa’s bands. Later the 
Damrosch and Theodore Thomas orchestras 
will assist him. Arrangement have been made, 
also, to obtain the famous Japanese band which 
led the charge of the Japs at ror Metre Hill, at 
the siege of Port Arthur. 





Leoncavallo and the Talking Machine 


Leoncavallo recently made an arrangement 
with a talking-machine company by which they 
recorded all the singing numbers of his musical 
drama “ Pagliacci.’”” Every record in the series 
was made in the presence of Leoncavallo and the 
music was conducted by him.  Leoncavallo 
personally selected the artists and he chose Mme. 
Huguet as Nedda; Cigada, as Tonio; Barbaini, 
as Canio and Baldini, as Silvio. Several operas 
are now given almost complete on talking- 
machines. It is the hope of one talking-machine 
inventor to invent a machine that will be able 
to reproduce an entire act of an opera on one 
record before he dies. 





ANTON GANZ 
Son of Rudolph Ganz, the Pianist 
Little Anton Roy Ganz, son of Rudolph Ganz, 
the eminent Swiss pianist, after his first visit to a 
circus declared he wished to be a clown. How- 
ever, Mr. Ganz says the child seems not to have 
an inclination in that direction, but, instead, is 





John Brinsmead, the founder of the celebrated 
English piano firm, who died over a fortnight 
ago at the age of ninety-three years, was un- 
aware to the last of the death of his wife, which 
had occurred six weeks before. He had been 
practically unconscious ever since Christmas. 
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PARIS PLANS FOR NEW-OPERA TEMPLE 





Gabriel Astruc Heads Movement to Establish Handsome Theatre Where 
Productions May Be Adequately Given 





Paris, March 1.—If prestige means success, 
then the erection of the new Théatre des Champs 
Elysées upon the site of the ancient Cirque 
d’Eté of that most famous thoroughfare of Paris 
will be of the brilliant achievements of the day. 
For international prestige and international 
enthusiasm are the materials with which Gabriel 
Astruc, the originator of the idea, proposes to 
realize his plans. 


— 











modern theatre where the artists of all countries 
may be comfortably presented and comfortably 
heard. The Opera, of course, is out of the 
question, being a State institution and reserved 
for performances which must pass before the 
very special and fastidious jurisdiction of the 
State of France. 

When “Salomé” was given here last Spring, 
for example—and only “for example,” because 
it was not for moral reasons*but for the 


- 











SKETCH OF THE PROPOSED NEW PARIS THEATRE 


Paris—or rather M. Astruc, who keeps a 
vigilant eye upon musical evolution—suddenly 
awakes to the fact that it has not one large 


egregious one that it was a German production 
that it could not be invited to the Opera—the 
only available theatre was the Chatelet, a dark, 





GABRIEL ASTRUC 


Paris Impresario Who Purposes Establishing an Opera House on the Famous Thorough - 
fare, Champs Elysées—He Has the Support of Many Noted Musicians in This Project 


musty, little old-fashioned building where a 
third of the seats are under the eaves, as it were, 
of the different balconies and galleries and where 
one had to sit on the cut of one’s upturned seat 
to get a half intelligible view of the Seven Veils 
dance, and Jochanan’s head was prematurely 
cut off by those jutting, overhanging balconies 
as he stood at the mouth of his gaping prison 
calling Salomé unpleasant names. 

These are the reasons that Paris needs a new 
theatre—reasons of space and comfort and com- 


modity and reasons of artistic 
facilitating the appearance of foreign artists. 
For further facilitation in this latter respect, 
M. Astruc has founded his “Comité Inter- 
national de Patronage Artistique,” which is 
made up of the most distinguished sort of names 
from‘almost every country of the occidental world. 
Just when the theatre will be erected is not 
definitely known, but the plans have been drawn 
and the actual work is expected to begin very 
LovuIse LLEWELLYN. 


expansion in 


soon, 





NEW MUSIC IN BOSTON 





Dr. Muck Has This Season Brought Forth 
Eighteen Novelties 


Boston, March 9.—In the fifteen symphony 
programs that have been played in Boston by 
the Boston Symphony Orchestra this year, Dr. 
Karl Muck has presented a total number of 
eighteen works which are new to Boston, and a 
majority of them have had their first hearing in 
America. 

In the next four programs are seven more 
novelties and these twenty-five works have not 
exhausted the list prepared for the season, for in 
the last concerts one or two important novelties 
will be played. 

The works new to Boston which Dr. Muck has 
placed on his programs this year so far are Vin- 
cent d’Indy’s “Wallenstein Trilogy,” Pfitzner’s 
Overture to “‘The Little Christ Elf,’’ Loeffler’s 
“A Pagan Poem,” Reiznicek’s Adagio arid 
Scherzo-Finale, from his Suite in E Minor; 
Ernst Boehe’s Symphonic poem “Taormina,” 
Humperdinck’s Overture “The Forced Mar- 
riage,” D’Ambrosio’s Concerto, for violin, in 
B Minor; Bossi’s “Intermezzi Goldoniani,” 
Rheinberger’s Concerto in F Major, for organ, 
three horns and strings; Franck’s symphonic 
piece, ‘The Redemption” ; Bischoff’s Symphony 
in E Major, three German dances by Mozart, 
Schelling’s Fantastic Suite, for piano and orches- 
tra; Chadwick’s “Symphonic Sketches,” Reger’s 


Variations and Fugue, on a merry theme of J. A. 


Hiller; Schelderup’s “Summer Night on a 
Fjord” and “Sunrise Over the Himalayas,” 


and Rimsky-Korsakoff’s Caprice on Spanish 
Themes. In the next four concerts he will 
present Dohnanyi’s Concert Piece for orchestra 
with ’cello obligato; Converse’s “ Jeanne d’Arc,”’ 
dramatic scenes for orchestra; Hinton’s Con- 
certo for piano, Balakireff’s Symphony in C 
Major, Halvorsen’s ‘“‘Fossogrimen,” suite for 
orchestra, and two pieces for orchestra with 
viola obligato by Gustav Strube. The Bischoff 
Symphony and Loeffler’s ‘A Pagan Poem” are 
both repeated. 





Marks Era in Musical Journalism 
To the Editor of Musical AMERICA: 

I am pleased to enclose check for $2 herewith. 
Your valuable paper certainly marks an era in 
the musical journalism of this country. Its aims 
so aptly expressed at the head of your editorial 
page are most convincingly carried out. Con- 
gratulations, FREDERICK BLAIR. 

Boston, Mass. 





Musical Art Society Concert 
The second concert*of the Musical Art Society 
was given in Carnegie Hall on Thursday evening, 
under the direction of Frank Damsorch. The 
“‘Stabat Mater” was sung for the fifth time in 
New York. The concert will be reviewed in 
MusIcaL AMERICA next week. 


WILL STUDY IN EUROPE 


Armour, of Chicago, Interested in 
Musical Career of Helen McGrew 

Helen McGrew, of Cincinnati,” who for the 
past three years has been soprano soloist of St. 
Bartholomew’s Church in New York, has be- 
come the protegée of Mrs. P. D. Armour, of 
Chicago, who is giving her three years study in 
Paris for the operatic stage. Miss McGrew’s 
mother and Mrs. Armour were friends in their 
childhood and the long friendship has crystallized 
in Mrs. Armour’s substantial interest in the 
young singer’s musical career. 

Miss McGrew will leave New York early in 
May and in Paris she will study with Frank King 
Clark. Her former teacher, Isadore Luckstone, 
predicts great success for her. She has sung in 
concert Snengnent the West. 


Mrs. 


E. Dvorak Sisteras to Bush Temple 


CuiIcaco, March 9.—The Bush Temple Con- 
servatory announces the return of Edward 
Dvorak to their dramatic department. He will 
be the director and instructor of dramatic art. 

C. W. B. 


Marguerite de Forest Anderson, the well- 
known flautist, has been appearing with great 
success during the past week in private musicales. 
On Monday afternoon she played at Mrs. G, 
Warren Goddard’s home before many distin- 





guished guests. She played Saturday and Sun- 
day afternoons at the St. Regis Hotel music hall, 
with Irwin Hassell at the piano. 


Viola Wate rhouse, who won such signal suc- 
cess with the Apollo Club, of Chicago, at its 
production of the “Children’s Crusade” last 
week, has been engaged to sing with the Thomas 
Orchestra in Cleveland on April rt. 


PIANO TEACHERS 
AND MUSICIANS! 


Of what Real Service is Your Special Knowledge of 
Masic if the Vehicle of Expression is 
Faulty or Defective? 

To give adequate ee to your own com- 
positions or “ihe works of others the TONE 
ane TOUCH of your piano must be per- 

ect. 

Perfect tone and touch cannot be produced 
unless the piano action is scientifically con- 
structed, with every adjustment exact. 
Every piano containing a 
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yields perfect tone and perfect touch. 
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THE TONKUNSTLER SOCIETY 





Bruno Oscar Klein, Goldmark and Tschai- 
kowsky on Program 

The Tonkiinstler Society gave its regular 
recital, at the “Imperial,” Brooklyn, on the 
evening of Tuesday, March ro. 

The program included Goldmark’s Sonata, 
for piano and violin, which was played by Augus- 
ta Octavia Schnabel-Tollefsen and Carl H. 
Tollefsen; six songs by Bruno Oscar Klein, by 
Rosemarie Campbell, in which she was accom- 
panied by the composer, and a trio for piano, 
violin and ’cello, by Tschaikowsky, given by 
Elfriede Stoffrengen, piano, Maurice Kaufman, 
violin, and Ernst Stoffrengen, ’cello. 





“Ain’t It Awful, Mabel?” 


The phrase, “Ain’t It Awful, Mabel?” has 
become a byword among the musical comedy 
folk and now has run through the country. It 
is the refrain of a poem by John Edward 
Hazzard. He states he got the idea from a con- 
versation between two chorus girls who occupied 
the dressing-room next to his when he was 
playing in a popular musical comedy. It is an 
inimitable description of life from the chorus 
girl’s point of view: 


It worries me to beat the band 

To hear folks say our lives is grand; 

Wish they’d try some one-night stand, 
Ain’t it awful, Mabel ? 


Nothin’ ever seems to suit— 

The manager’s an awful brute; 

Spend our lives jest lookin’ cute. 
Ain’t it awful, Mabel? 


Met a boy last Tuesday night, 
Was spendin’ money left and right— 
Me, gee! I couldn’t eat a bite! 

Ain’t it awful, Mabel ? 


Then I met another guy— 

Hungry! well, I thought I'd die! 

But I couldn’t make him buy, 
Ain’t it awful, Mabel ? 


Lots of men has called me dear, 

Said without me life was drear, 

But man is all so unsincere! 
Ain’t it awful, Mabel ? 


I tell you, life is mighty hard, 

I’ve had proposals by the yard— 

Some of ’em would ’a had me starred. 
Ain’t it awful, Mabel ? 


Prima donna’s sore on me; 

My roses had her up a tree— 

I jest told her to “twenty-three.” 
Ain’t I awful, Mabel ? 


My dear, she went right out and wired 

The New York office to have me “ fired”’; 

But say! ’twas the author had me hired. 
Ain’t it awful, Mabel ? 


The way folks talk about us, too; 

For the smallest thing we do— 

’Nuff to make a girl feel blue. 
Ain’t it awful, Mabel? 


My Gawd! is that the overture ? 

I never will be on, I’m sure— 

The things us chorus girls endure, 
Ain’t it awful, Mabel ? 





J. C. Wilcox Reengaged 


J. C. Wilcox has been reengaged for another 
year as solo baritone of the choir in Chester Hill 
M. E. Church, Mt. Vernon. Mr. Wilcox is 


booked for several concert; appearances during’ 


the next three months in the East, and during 
August will be heard in Denver and other 
Colorado cities in concert and recital. 





Francis Rogers with Nordica 
Mme. Nordica has engaged Francis Rogers to 
assist her at Detroit, March 13, and at Toledo, 
March 14. 





Why did Rossini cease composing operas 
thirty-nine years before his death when managers 
were offering him hundreds of thousands for new 
works? A writer in the Etude adds the following 
to the many attempted solutions of this problem: 
“The composer of the ‘ Barbiére,’ lounging on a 
sofa in his dressing-gown and slippers, was one 
morning chatting to a family friend upon the sub- 
ject of music, when at last the visitor ventured 
the question which he had long been anxious to 
put to the great operatic writer: ‘Why is it, 
signor, that you have been silent so long when 
your inspirations live in the highest regions of the 
art?’ Rossini made no reply. He quietly moved 
toward his pianoforte, which he opened, and 
drifting leisurely over its keys, he gave out a 
beautiful passage from ‘Don Giovanni,’ by 
Mozart. ‘There, my dear friend,’ said he, as he 
finished playing, ‘to compose music after such as 
that is simply to carry water to a springing well.’”’ 





Georgette Le Blanc-Maeterlinck is appearing 
again this month in Paul Dukas’s “Ariane et 
Barbe-Bleue.” 


CROWNING OF WAGNER’S BUST 





On the occasion of the twenty-fifth anniversary 
of the death of Wagner, Mlle. Bréval, of the Paris 
Opera, in a brief tableau, crowned the bust of 
Wagner with a laurel wreath as shown in the 
above photographic reproduction. 


Oscar Hammerstein’s Hat 


“There are only two other hats like Oscar 
Hammerstein’s in town; one is worn by William 
M. Chase, the great angler of painted fish; the 
other is sported by Wilhelm Funk, the connois- 
seur of my lady’s flounces and furbelows,”’ says 
the New York Sun. “Yet the Hammerstein hat 
is unique; not alone for the quality of gray matter 
it covers, but also because of its atmospheric 
powers. It is a temperamental barometer. When 
the glass has set fair the tilt of the hat is unmis- 
takable. If storm clouds gather on the vocal 
horizon, then the hat feels the mood and rights 
itself like a buoy in agitated waters. Its brim 
settles down over the eyes of the impresario. His 
people flurry away into anonymous corners. Or, 
the hat is pushed off the forehead. His soul then 
is unbuttoned. You may approach and ask for 
seats. A weather gauge is the hat of Oscar. 
What a brim! What a breadth and flatness 


thereof! How glossy its nap, and its height how 
amiable! To paint Hammerstein without his hat 
would be to give the Ring without ‘Siegfried.’ 
You can’t dare its owner to take it off; without 
it he is like Alberich sans tarnhelm. As the Celt 
would say, his hat is his heel of Achilles. He is 
said to wear it while asleep, if he ever sleeps. 
Inside is stencilled Candide’s wisdom: “II faut 
cultiver notre Jardin.”” Many painters have 
yearned to depict that hat on Oscar’s dome of 
action. The impressionists would paint it with 
its complementary tones; Chase would trans- 
form it into shiny still life; Luks would make of 
it a jest for Hades; while Davies would turn it 
into a symbol—the old Hebraic chant Kol nidrei 
would be heard echoing about its curved sur- 
faces, as echoes the banshee on a night of Tip- 
perary gloom. It is a hat cosmopolitan, alert, 
joyous, both reticent and expansive. It has 
caused a lot of people a lot of sleepless nights, 
this sawed off stovepipe with its operatic air. 
Why does Oscar Hammerstein wear it? For the 
same reason that the miller wore his hat—to keep 
his head warm.” 





Panic or No Panic, They Want Musical 
America 


To the Editor of Musicat AMERICA: 

My subscription to MUSICAL AMERICA expires 
this month and I enclose advance check for its 
renewal, as I do not want to miss a single issue. 

Panic or no panic, we cannot do without 
MUSICAL AMERICA. 

Mr. AND Mrs. JosEePpH H. IRELAND. 

Atlantic City, N. J. 





The program of the Berlin Royal Opera for 
one week lately consisted of ‘‘ Faust,’’ “Roland 
of Berlin,” “Die Walkiire,’’ ‘“‘The Barber of 
Seville,” “Aida,” “Siegfried” and a symphony 


concert. During the same week the Komische 
Oper produced Smetana’s “The Bartered 
Bride,” d’Albert’s “Tiefland,” Offenbach’s 


“Tales of Hoffman” and Bizet’s “Carmen.” 





It was announced this week that Leopold 
Stokovski, the well-known organist of St. 
Bartholomew’s Church, New York, will end his 
engagement there on May 1, and will go abroad. 
He will be succeeded by Mr. Hyde, organist of 
the Emanuel Church in Boston. 


Harold Vincent ‘Milligan hes been engaged 
as organist and choirmaster of the Rutgers 
Presbyterian Church, Broadway and Seventy- 
third Street, New York, beginning May tr. 
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SCHUMANN-HEINK IN 
NEW YORK RECITAL 


Large Audience Hears Popular 
Contralto Sing Varied List 
of Songs 


MME. SCHUMANN-HEINK’S NEW YorK RE- 
CITAL; CARNEGIE HALL, Marcu 7.—The 
program : 


‘*Ave Maria,”’ “Stindchen,”’ *‘ Haideroeslein,”’ 
EE rrr Franz Schubert 
‘‘Das Erkennen,” ‘‘ Mutter an der Wiege’’... .. Carl Lowe 
‘Da lieg ich unter den Biumen,”’ “Gruss”’ 
Mendelssohn-Bartholdy 


‘Lehn’ Deine Wang an Meine Wang’’........-.--- Jensen 
‘“‘ Mir ist’s zu wohl ergangen’’.............- Hugo Briickler 
ic), I Tihs nell Anton Rubinstein 


Three Hungarian Folk-Songs (in Hungarian): 

1, “‘Ha majd oda’’; 2, ‘Ninesen annyi 

tenger csillag’’; 3, “‘As Anyam arra kert,” 
Composer unknown 


CN gr, cs eabioe se tens ae Ethelbert Nevin 
“O Let Night Speak of Me,” “‘ The Danza,” G.W. Chadwick 
TN Take ktccbwacdaras ode Wess C. Jacobs Bond 
CE Oe a bac ka wb we ee cebes Rud. Gans 
Prison Scene from ‘‘Le Prophéte’’............ Meyerbeer 


Mme. Schumann-Heink can always rely on 
her New York admirers to fill Carneg’c Hall 
when she gives a song recital, and there was no 
occasion for the eminent contralto to feel dis- 
appointed in the homage they paid -her again 
last Saturday afternoon. 

The program was sufficiently varied to appeal 
to every taste, offering the singer another oppor- 
tunity to demonstrate the catholicity of her art 
and her mobility of voice and style. With the 
Meyerbeer.excerpt sung in French as the finale, 
the list contained songs in four languages. The 
applause was of the nature this artist always 
inspires, and many demands for encores were 
graciously met. 

As on previous occasions, the luscious warmth, 
the opulence and sonority of Mme. Schumann- 
Heink’s voice took the ear captive, while the 
emotional fervor and dramatic intensity with 
which she imbued her songs gripped and swayed 
her hearers as only the appeal of a sincere and 
temperamentally richly endowed artist can. She 
passed from one song to another with remarkable 
facility in adapting herself to every fresh mood 
and characteristic, and the audience followed her 
with alert receptivity and responsiveness. 

Press comments: 

“The contralto’s rich voice and musical feeling 
made even some rather vapid songs sound 
interesting.”—New York Herald. 

“Her voice is an organ of remarkable vitality, 
and its power and fullness and the richness of its 
lower tones never fail of their effect.’’"—Richard 
Aldrich in the Times. 

“Mme. Schumann-Heink .is a big woman 
with a big voice and a big heart. Even without 
that heart to give it emotional resonance, her 
voice would be one of the most remarkable 
organs of the present time; . . . it is a thing of 
beauty and a joy forever. Backed up by that 
heart, it becomes thrilling wherever there is a 
dramatic climax:’’—H. 7. Finck in the Evening 
Post. 





A series of chamber music recitals under the 
auspices of the Columbia University Department 
of Music began on Tuesday and will be con- 
tinued on the remaining Tuesdays in this month. 
The artists include Prof.. Riibner, the Dann- 
reuther Quartet, Anna Webster-Powell, Her- 
wegh von Ende, Modest Altschuler and Mrs. 
Raymond Osborn. 


BALTIMORE PIANIST RECEIVES OVATION SECOND CONCERT OF 


Velma Tyson Rawls Enthusiastically Received at Recital—Her Talent 
of a High Order 





VELMA TYSON RAWLS 
This Gifted Young Baltimore Pianist Gave a Recital in That City Last Week 


BALTIMORE, March g.—A piano recital of 
unusual interest was given at the Lyric Concert 
Hall, Friday evening, by Velma Tyson Rawls, 
who received an ovation. The entire program 
was given in an able, conscientious manfier. 
Miss Rawls, while quite young, has decided 
musical talent and temperament, and throughout 
the entire program her playing gave evidence of 
her high attainments, She is a native of Green- 
ville, N. C., and was graduated from the Peabody 
Conservatory with high honors, being one of the 
youngest graduates of that institution. 

Miss Rawls was instructed in piano by 
Emmanuel Wad, and in harmony and composi- 
tion by Howard Brockway. Her examinations 
covered the history of music, harmony, counter- 
point, fugue, form and instrumentation, in 
addition to practical tests in playing, reading at 
sight and modulation. 

The thorough training she has 
resulted in her development into a splendidly 
equipped, natural artist. Her program included 
Beethoven’s Sonata in E Minor, op. go; Chopin’s 
Polanaise in B Flat Major, Nocturne, F Sharp 
Major, Scherzo, B Flat Minor; Mendelssohn- 
Liszt’s “On Wings of Song,’’ Leschetizky’s 


received 


Etude, Schubert’s Impromptu and Moszowski’s 
Waltz in E Major. 

Miss Rawls was repeatedly recalled and gave 
as encores a Grieg waltz and an impromptu of 
her own composition. Of the Mendelssohn- 
Liszt number, ‘On Wings of Song,” the Balti- 
more American says: “The piano sang so well 
that it almost gave the words of the song. It 
was a beautiful illustration of fine piano singing, 
with its well-subdued piano accompaniment.” 
The same authority says: ‘‘ Miss Rawls gives the 
meaning of the composer, but not without show- 
ing her own rare appreciation of. it, as well as her 
loyal fidelity to it.”’ 

Miss Rawls will give piano recitals next season 
in different cities and will also play with several 
symphony orchestras. 

C. Bertram Peacock, baritone, received an en- 
thusiatic reception, singing French, German and 
English songs in a charming manner. “ Jeunes 
Fillettes,” by Weckerlin, was so well received 
that Mr. Peacock was compelled to repeat it. 

The accompanists were Clara Ascherfeld and 
Howard Brockway. The audience was com- 
posed of people prominent in musical and social 


affairs. W. J.R. 


BEETHOVEN CYCLE 


Director Damrosch Presents More 
of Master’s Orchestral and 
Vocal Music 


The interesting work of bringing forth the 
compositions of Beethoven, begun by Walter 
Damrosch and the New York Symphony Or- 
chestra a week ago, was continued last Saturday 
evening and Sunday afternoon, when the pres- 
ence of large audiences gave evidence of the 
appreciation New Yorkers have of good music 
well presented. : 

The “Eroiea”’ symphony was the principal 
offering, and in this great work the orchestra 
was heard to good advantage. The advanced 
degree of proficiency to which Director Dam- 
rosch has trained his forces was shown in the 
exquisite shading and the commendable co 
operation between musiciarfs and conductor in 
giving expression to the composer’s ideas. 

David Mannes, the able concert-master of the 
orchestra, played the solo in the beautiful Ro- 
manza in F with charm and simplicity. 

Vocal music of Beethoven was also well repre- 
sented on the program. 
“ Bitten,”’ ““Vom Tode”’ and “Die Ehre Gottes 
in der Natur,” were sung effectively by Miss 
Lansing and Claude Cunningham. The quar 
tet, “‘ Mir ist so wunderbar”’ employed the serv 
ices of Marie Stoddard, Miss _ Lansing, 
Reed Miller, the New York tenor, and Mr. 
Cunningham. 

The “ Leonore’’ overture closed the program 


Three sacred songs, 


SAMAROFF GIVES FINE 
RECITAL IN DULUTH 


Distinguished American Pianist Appears at 
Second Artists’ Concert in 
Minnesota City 

DututH, March o9.—The artists’ 
recital of the season, given under the auspices 
of the Matinée Musicale, took place at the Pil- 
grim Congregational Church last week, when 
Mme. Olga Samaroff, pianist, presented the 
program before one of the largest audiences that 
have greeted a musical entertainment during the 
season. 


second 


Mme. Samaroff, who has met with success on 
her American tour this year, is a brilliant pianist, 
and a long program, heavy in its demands, was 
played with spirit and fervor, the reserve power 
of the performer being seemingly inexhaustible. 
The technical demands of the program were met 
with an ease and finish that left little to be 
desired. The program opened with a Mozart 
Fantasi in C Minor and was followed by Schu- 
mann’s Sonata in G Minor. A Schumann Ro- 
mance in F Sharp Major was one of the beauti- 
ful numbers of the program. A Brahms Capriccio 
was exquisitely played and was repeated. A 
group of four Chopin numbers, the difficult 
Brahms “ Variations on a Theme of Paganini,” 
a nocturne for the left hand only, by Scriabine, 
“Chimes” by Liapounow, an ‘Impromptu’”’ by 
Gabriel Fauré and a Liszt rhapsodie and march 
were included in the program. Mme. Samaroff 
was most gracious with hér encores and the audi- 
ence remained seated at the conclusion of the 
program until she responded with two extra 
numbers. 








SEASON 1908-’09 


INTERNATIONAL SYMPHONY CLUB 


ASSISTED BY 


MARY FAY SHERWOOD, Soprano 


Nikolia Sokoloff, solo violin. 
W. W. Swornshourne, violin. 
A. L. Martin, viola, 


MME. CHARLOTTE MACONDA 


Prima Donna Soprano 


In Recitals, With Miss Georgia Kober at the piano. 





Eric Loeffler, ’cello. 
George Bareither, double bass. 
Augustus Battles, flute. 


ISABEL GARGHILL BEECHER 


FOUR ARTISTS IN RECITAL TOUR 


Earl J. Pfouts, violin. 
Edwin M. Schonert, piano. 





Repertoire : 
*€ Pelleas et Melisande ** Claude Debussey ‘‘ Enoch Arden’’ 
‘* Parsifal’’ (Retold by Oliver Huche!) Wagner ‘*‘ Hiawatha’’ 
The above with Miss Tina Mae Haines atthe piano or organ. 
Music by Max Schillings ‘* Midsummer Night’s Dream *’ 


Music by Richard Strauss 
Music by Mrs. Coe 


Music by 


** Das Hexenlied *’ 
Mendelssohn 


Forrest Dabney Carr, basso, 


These two with the International Symphony Club and Miss Haines. Florence Gertrude Smith, soprano, 


Send for circulars and the new book on <«Cantillation.’? Gladly mailed to interested parties, desiring high-grade musical attractions. 


CHARLES L. WAGNER, 907 Steinway Hall, CHICAGO 


Address 
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Geraldine Farrar Discusses the Severe 
Criticism Made of Her Singing Last Year 





Geraldine Farrar has been telling an inter- 
viewer of the New York Sun of the disillusion- 
ment of her first appearances in New York last 
year, coming directly from a public that had 
watched her gradual development with the 
inspiring pride of a sense of ownership. 

“T had dreamed of how things would be,” 
she said, “but, oh, the awakening!—how 
different from the foolish, light-hearted dream! 

“Some way, some how, I had got the im- 
pression that my youth and immaturity would be 
accepted as a matter of course. I had idly 
thought that what I did well would be put in the 
scales against what I did not do well and a 
balance would be struck. 

“On the contrary, I found that the only thing 
that was taken as a matter of course was what 
I did well, which therefore aroused no special 
comment, but what I failed in was overem- 
phasized. I am not speaking only of the judg- 
ments of the masses of the people, but of the 
judgments of well-informed, energetic-minded 
men who represent the press, and of people 
whose dictums in private are listened to and 
accepted. 

“Please do not think that is a plaint of a 
disappointed soul. It is not a plaint and I am 
not disappointed, but it is all true that I say. 
The atmosphere was such that it was not until 
J went West that I recovered my poise. 

*“There were times when I went to my task as 

[ had been cut in two by knives, I was so 
misunderstood, so misrepresented, often wilfully, 
it seemed. I was severely censured for my over- 
confidence, for my conceit, for my self-assurance. 

“The accusations were unjust. Remember, I 
was young. I am young now, and I love my 
work. I can’t help it. I think that is a special 
gift which goes with the other. It would not 
have made any difference if I had been singing to 
ten people or to ten thousand, the joy in the 
singing would have been there just the same. 

‘““The gentlemen of the press, like the gentle- 
man who discovered silver spoons, discovered 
that I was young and immature and held those 
qualities up to condemnation. Because I did not 
hang faintly against the curtains when I was 


recalled, because I tripped back gladly, I was 
censured; but I couldn’t help showing that I 
was glad. When one is young and as strong as 
an ox, how.can one? 

“T think the exuberance of youth should be 
accepted as such. It will not last forever, so I 
am told. If I put something of myself in my 
work, something free and easy and natural, I 
was but following my teaching. I was.really not 
a tower of conceit with a head so swelled that I 
could not get it through a door. 

“In Berlin, in Paris, in London even, there is 
a sort of parental pride displayed that never 
loses sight of the ultimate destiny, that mixes 
praise and blame, but always with the personal 
element evidenced. Every year when I return to 
Berlin I feel that I go through a new examination 
of merit, but I know that my progress is watched 
with pride and that my mistakes are gently 
chided. I feel the lack of the personal element 
here. 

“Don’t think I am decrying my own country 
in telling the truth. We all know that our girls 
ought to be able to stay in America and make 
their operatic appearances fostered by home 
influences. It should not be necessary for them 
to have the hall-mark of foreign training.” 





Manager Bigelow’s Second Fire Scare 


Boston, March 10.—W. S. Bigelow, Jr., 
manager of the Adamowski Trio and a number 
of prominent vocalists and instrumentalists, 
had another exciting experience last week, when 
fire broke out for the second time within three 
months at the Ocean View Hotel, one of the 
exclusive all-round hotels at Winthrop, Mass. 
Mr. and Mrs. Bigelow escaped without injury 
and no very serious damage was done to the 
hotel. Mr. Bigelow says that unless the “hoo- 
doo” is removed from this hostelry before long 
he will remove to some other house. D. L. L. 


At‘an evening party in London a lady asked 
Weber to play his “ Freischiitz”’ overture on the 
piano. He declined, saying it was not written 
for the piano. She immediately brought him a 
printed copy on which was printed, “ Arranged 


for the pianoforte by the composer.” Weber 
instantly went to the instrument and played it. 
When it was over he said, “She has taught me 
a lesson ; I will never again arrange overtures for 
the pianoforte.” 





FLONZALEY QUARTET PLAYS 


Fifth Chamber Music Concert of People’s 
Symphony Auxiliary Club 

The fifth chamber music concert, under the 
auspices of the People’s Symphony Auxiliary 
Club, took place on Thursday evening of last 
week, at Cooper Union Hall, when the program 
was presented by the Flonzaley Quartet, through 
the courtesy and generosity of E. J. De Coppet. 
As has already been told in Musica AMERICA, 
Mr. De Coppet controls the celebrated string 
quartet and when the Cooper Union concert 
came to a close one of the audience arose and 
shouted, ‘“‘I move we give Mr. De Coppet a 
rousing vote of thanks.’’ The throng there- 
upon jumped up and yelled, “ Yes!” 

Mozart’s Quartet in B Flat Major and Dvorak’s 
in E Flat Major, opus 58, were the offerings of 
the evening. Ivan Archambeau, ’cellist of the 
quartet, played Tocatelli’s Sonata, for ‘cello 
and piano, with George Falkenstein at the piano, 
revealing a beautiful tone. The quartet as usual 
played brilliantly. 








Music Beneath the Stars 
(In Memory oj A. St. G.) 


Music beneath the stars—remembering him 
Who music loved, and who on such a night 
Had, through white paths celestial, winged his 

flight. 

Hearing the chanting of the cherubim— 


Which even our ears seem now to apprehend— 
Rising and falling in waves of splendid sound 
That bear our grieving spirits from the ground 

And with eternal things lift them and blend. 


Now Bach’s great Aria charms the starlit dark; 
Now soars the Largo, high angelical, 
Soothing all mortal sorrow on that breath; 

And now, O sweet and sovereign strain ! Now hark 
Of mighty Beethoven the rise and fall-- 
Such music ’neath the stars abolished death. 

—Richard Watson Gilder in the Allantic. 


MR. COTTENET RETURNS 


No Official Significance to European Trip, 
Says Opera Director 


Rawlins Cottenet, one of the directors of the 
Conried Metropolitan Opera Company, returned 
on Friday of last week from Europe, where he 
had toured Italy and France. Mr. Cottenet 
declared that his trip had nothing to do with the 
future policy of the Metropolitan Opera House 
and that all negotiations with both Messrs. 
Gatti-Casazza and Toscanini had been arranged 
by cable before he reached Europe. 

It is said that although Mr. Cottenet refused 
to admit the official nature of his visit abroad, he 
was able at the meeting of the board of ditectors 
on Monday to give the members of the corpora- 
tion much information concerning the prospec- 
tive general director and conductor. 

The Metropolitan Opera Company has taken 
occasion to publicly deny reports published in 
some of the daily newspapers in which it was 
stated that Mr. Gatti-Casazza had refused to 
accept the directorship of the Metropolitan 
Opera House unless he be allowed to bring with 
him his entire stage staff from La Scala, at Milan. 


JAN MUNKACSY’S RECITAL 


Hungarian Violinist Pleases Audience in 
Mendelssohn Hall, New York 

Jan Munkacsy, the young Hungarian violinist 
who has been meeting with unusual success in 
recitals and concerts, presented an interesting 
program on Tuesday evening of last week at 
Mendelssohn Hall, New York. 

The Tartini Sonata in G Minor served to intro- 
duce him as a player of genuine worth. He has 
a warm, large tone, and his interpretation is at 
all times interesting and convincing. 

Among his other offerings were the Tartini- 
Leonard Variations on theme, by Corelli; Bee- 
thoven’s Romance, op. 50; the violinist’s own ar- 
rangement of Sorentino’s ‘‘Serenata-Barcaroia,”’ 
Mozart’s “Menuet,” Ernst’s “‘ Hungarian Airs”’ 
and two Paganini numbers, ‘* Moises Fantasie’’ 
on the G string, and. ‘‘ Witches’ Dance.”’ His 
reception by a large audience was most cordial. 











Dantsic has just heard Wagner’s “Tristan 
und Isolde”’ for the first time. 
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N AN interview published { in the Giornale 

d’Italia Giacomo Puccini discusses his Ger- 
man and French confreres, Richard Strauss and 
Claude Debussy, in this fashion: ‘Richard 
Strauss is a derivation pure and simple of Wag- 
nerian theories. He differs from the Bayreuth 
master only in that he is less profound and less 
inspired. Through the abuse of contrasts he 
becomes monotonous, but one cannot fail to 
recognize his genius in the first part of ‘Salomé.’ 
Debussy is more original. He has opened 
up to us hitherto unexplored realms. His or- 
chestration is so ingenious that it makes disso- 
nances agreeable and softens austerities. He has 
enriched the musical palette with nuances that 
would have remained unknown but for him, but 
in admiring both Debussy and Strauss I cannot 
forget that I am an Italian and I remain a con- 
vinced partisan of melody; Verdi has shown with 
what dramatic vigor it can represent all the 
passions.” 

Puccini, by the way, has no reason to be dis- 
satisfied with the reception of his works in foreign 
Le Guide Musical is responsible for the 
statement that “Tosca” has been performed at 
53 opera houses in France, 12 in Spain, 8 in 
Austria, 8 in Germany, 3 in Switzerland and 3 
in Argentina. “La Bohéme” has been given 
on 38 stages in France, 38 likewise in Spain, 20 
in Germany, 20 in Austria, ro in Belgium and 2 
in Switzerland. ‘“ Manon Lescaut” has been 
heard at 7 theatres in France and 2 in Cairo. 
As for “Madama Butterfly,” 24 European cities 
outside of Italy have now heard this work. These 
statistics do not include the American perform- 
ances of his operas. 
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lands. 


HO can blame European conductors for 
coming to America at the first opportunity ? 
Their salaries at home are, in many cases, entire- 
ly out of proportion, considering the respon- 
sibility that rests on their shoulders for artistic 
results. M. Luigini is paid $4,800 a year at the 
Opéra Comique, but this, Le Courier Musical 
reminds us, is an exceptional contract drawn up 
in recognition of this conductor’s exceptional 
ability. At the Opéra, on the other hand, Paul 
Vidal, the new che/ d’orchestre, receives only 
$3,000 a year, while his assistants have to be 
content with less, Busser with $2,400 .and 
Rabaud and Bachelet with $2,000 each. 
. ? 
ONDON thinks its next season of opera at 
Covent Garden is going to surpass all its 
previous records. The list of artists already 
engaged includes the names of Nellie Melba, 
Luisa Tetrazzini, Emmy Destinn, Ellen Gul- 
branson, Edyth Walker, Maria Gay, Louise 
Kirkby-Lunn, Mme. Riische-Endorf, Alessandro 
Bonci, Mario Sammarco, Heinrich Knote, Anton 
Scotti, Paul Kniipfer, Clarence Whitehill, Marcel 
Journet, John MacCormack, Anton Van Rooy, 
and the two German tenors, Jérn and Cornelius, 
who made a big success there last year. There 
will be three conductors, Hans Richter; Cleofonte 
Campanini and Panizza. The season begins 
this year on April 30 and lasts until July 30. 
¢ 5':s 
N DR. HANS RICHTER, England has a 
warm champion of its right to be classed as a 
musical nation. The Hungarian conductor, 
who in his young days was engaged by Wagner 
as a copyist, is a great admirer of British com- 





“Das Rheingold,” or 


Since 


posers, siinectile of Sir Edward Elgar. 
his London début in 1879 he has devoted himself 
to popularizing Wagner’s music in England. 
M. A. P. relates that during a rehearsal of 
Tschaikowsky’s “Romeo and Juliet” scenes 
some time ago Richter was much annoyed at the 
calm way in which the players were taking the 


impassioned music. “Gentlemen, gentlemen,” 
said he, suddenly stopping short, “you are all 
playing like married men, not like lovers!” 
Another time, he was put out by some one’s 
tapping on the floor while he was conducting. 
He bore it patiently for some moments, but 
at last turned sharply on the offender and 
covered him with confusion with the remark: 


a réle for which this artist’s Manhattan admirers 
can believe him well adapted. This month, 
besides taking the name part in Saint-Saéns’s 
“Henri VIII.,” which is scheduled for three 
performances, he sings Escamillo in “Carmen.” 
“Mefistofele,” ‘(La Traviata,” “La Bohéme” 
and “The Barber of Seville” complete the list 
of the month’s operas. 

Selma Kurz, who is to get $80,000 next season 
at the Metropolitan, was the Gilda to Mr. 
Renaud’s “Rigoletto”; she likewise takes Vio- 
letta, Mimi and Rosina in hand. The Musetta 
is an American girl named Mary Tracy—not to 
be confused with Minnie Tracey, the concert 
soprano, in Paris—who, for some reason that 
never can be satisfactorily explained, has chosen 
to conceal her identity under the stage name of 
Malo Talaisi. It is infinitely easier for managers 
and public alike to forget such a combination as 
that than the young singer’s real name. 

The principal Italian tenor during the first 
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The  Sebembers Municipal Theatre, Where Opera Is Given 





‘*T am sorry to trouble you, but I cannot 
always keep time with your foot.” 

His indifference to conventionalities was 
demonstrated one Summer night at the Paris 
Opéra, when, owing to the hot weather, he con- 
ducted the orchestra wearing the regulation 
dress coat and a pair of white cricketing trousers. 
From his place in the conductor’s chair his dis- 
crepancy in costume could not be seen by the 
audience. At the end of the performance, how- 
ever, the applause was so clamorous that he 
was obliged to appear before the footlights, when 
the applause was accompanied by a great roar 
of laughter. 

* * * 


|S poweren the opening, “La Gioconda” and 
Gunsbourg’s much-applauded production of 
“L’Or du Rhin,” as they 
call it there, the visitors to Monte Carlo last 
month heard Massénet’s “Thérése,”’ with which 
a new ballet, “Espada,” by the same composer, 
was given, also “Tosca” and “ Rigoletto.” 
Maurice Renaud was the Scarpia in “‘ Tosca,” 


month of the season was Signor Anselmi, who, 
rumor will have it, is an operatic fish for whom 
the impresario of the Manhattan has baited his 
hook. x * 

S A token of his sympathy with Herr 

Kaim, Arthur Nikisch has offered his serv- 
ices for a’series of concerts with the reorganized 
Kaim Orchestra next Fall, at such times as will 
not clash with his regular duties in Leipsic, 
Berlin and Hamburg. 

A propos of the recent trouble between Kaim 
and the critic of the Munich Neueste Nachrich- 
ten, the Munich Society of Journalists and 
Authors adopted the following resolution at a 
special session: “‘In view of several occurrences 
of late in the concert and theatre world this 
society considers it necessary to declare anew 
that it will combat in every way every attempt 
to prejudice or curtail the liberty of the critics.” 

* * * 

NSTEAD of following Puccini’s cue in utilizing 

for his operas plots of appealing interest to 
modern intelligence, Francesco Cilea in ‘‘ Gloria” 


has gone back through history to the thirteenth 
century and a pair of Siena lovers who, like 
most well-brought-up lovers’ of traditional 
Italian opera, die an early death in the last act. 
The result is that this new work by the com- 
poser of “Adriana Lecouvreur,” which opened 
the Metropolitan this season, met with a flat 
failure a few evenings ago in Rome, where the 
Costanzi Theatre was the first to follow La 
Scala’s last year’s example in producing it. 
Though Conductor Mugnone worked hard he 
was unable to arouse enthusiasm over this 
operatic melodrama. There was little applause 
and much hissing. 
e:a°8 
RINCE ZERETELLI’S company of singers 
from the Imperial Opera in St. Petersburg 
will open its special season in Berlin on May 20, 
and remain there until July ro, after which it 
will appear in Dresden and from there proceed 
to Frankfort, Hombourg and Wiesbaden en 
route to London, where, according to a recent 
announcement, it will occupy the stage of Covent 
Garden for two months at the close of the regular 
season. The répertoire will consist of ten operas, 
among them Rubinstein’s “Damon” and “ Ma- 
and Tschaikowsky’s “Eugen Onegin” 


zeppa,” 
and “La Pique Dame. 
$6 « 
N THE Paris production of Moussorgorski’s 
opera “Boris Godounow,” the principal réle 
will be taken by Theodore Chaliapine. The work 
will be sung in Russian with a Russian chorus. 
This season of Russian opera will begin on May 
15 and last a month, with two performances a 
week. 
eS O48 
ESPITE repeated statements to the effect 
that Gustave Charpentier has been the 
victim of a mental malady which would prevent 
him from following up his “Louise” with other 
operas, as he had planned, it is now reported 
from Paris that the composer has just completed 
another opéra comique and that he has shown it 
to his old master, Jules Massenet; further, that 
the new work is to be produced at the Opéra 
Comique next year, 
, 2-2 
AVIER LEROUX, composer of “ Le Chem- 
ineau,”’ which has not met with the same 
favor in Brussels with which it was received at 
the Opéra Comique, has begun work on a new 
lyric drama based on “The Bell-Ringer of 
Bruges,” by Georges Rodenbach. In the Spring 
the composer will move to Bruges to complete 
the work where he can saturate himself with the 
atmosphere of that quaint old city. J. L. H. 








Siegmund Von Hausegger’s symphonic poem, 
“Wieland der Schmied,”’ was played at the last 
concert of the Heidelberg Bach Society. Anna 
Langenhan-Hirzel, of Munich, played the 
Brahms Concerto in B Flat. 


In commemoration of the twe oh -fifth anniver- 
sary of Richard Wagner’s death the municipal 
band of Venice gave a concert opposite the house 
in which Wagner died. The program was made 
up entirely of the master’s music. 





Building operations for a new large concert 
hall are to be commenced in Vienna next 
Summer. The expenses will be borne by the 
State, the Society of Friends of Music and the 
Vienna Concert Society. 


Ferruccio Busoni played his piano concerto, 
which includes a male chorus, in Zurich recently 
with much success. tif 
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VERDI'S “OTELLO” 





How It Came to Be Written—Received with 
Enthusiasm by the Italians—Nearly 
Hissed Off the Stage the 
Other Night in Rome 

For sixteen long years after composing ‘‘ Aida”’ 
Verdi lived in voluntary exile and solitude in his 
villa of Sant’ Agata, centering his interest in his 
garden and horses,” writes the Rome correspond- 
ent of the New York Sun. ‘The trite reason 
why he was prompted to compose an opera at a 
time when the strings of his lyre were supposed 
to have been snapped forever and when old age 
was supposed to have exhausted his musical 
genius has never been known. It is said that he 
may have been influenced by the fact that an- 
other Italian composer, Boito, visited him and 
spoke of his intention of setting to music Shake- 
speare’s play. 

“He gavc no hint of his intention of writing 
an opera to any one, not even to his most intimate 
friends. - But on January 1, 1885, he sent, as was 
his custom, a cake to his musical editor, Signor 
Ricordi, who on cutting it discovered a half open 
sugar egg, in which a miniature baby Moor was 
to be seen. 

“Signor Ricordi did not connect the Moor 
with the opera that the maestro was engaged in 
composing. The following year he received the 
same gift, only this time the Moor was a lad 
instead of a baby. Finally in 1887 the Moor had 
grown to manhood and Signor Verdi notified his 
publisher that the new opera was ready. 

“The libretto of ‘Otello’ was quite unlike 
any other that Verdi had set to music. It was 
not, as Wagner used to say, a field over which 
the composer could freely exercise his musical 
talent. Hence the music had to be written 
specially in such a way as to form a whole with 
the work of the dramatist, to complete it, as it 
were, and clothe it in melody. 

“Verdi succeeded so well in doing this that 
his ‘Otello’ is considered a masterpiece of 
Italian music. It was produced for the first time 
at La Scala, of Milan, with Tamagno and 
Maurel in the cast. It provoked enthusiasm 
bordering on frenzy. 

“When the opera was over the old composer 
was carried in triumph to his house by the 
crowds waiting outside, who removed the horses 
from his carriage and took their places. Still the 
triumph of Milan, although so great, did not 
assure a long series of victories to ‘Otello’ on 
the Italian stage. This perhaps was dite to the 
fact that a great deal of the public’s enthusiasm 
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was roused not by the music but by the powerful 
vocal powers of Tamagno and the finished art, 
and extraordinary. efficacy of Maurel.. In fact 
after the first representation the. prevailing con- 
viction was that it would not be possible to hear 
a Jago as interpreted by. Maurel or an Otello 
equal to Tamagno. . 

“Unfortunately the last representation in 
Rome has, proved.an utter failure, and but for 
the ability of the leader of the orchestra, Maestro 
Leopoldo. Mugnoni, who.was compelled to supply 
the deficiencies of the-singers, the opera would 
have been hissed off, the stage.” 


WILMINGTON’S ORCHESTRA 








Second Subscription Concert Given Under 
Mr. Rodemann’s Direction 

WILMINGTON, March 9.—The Wilmington 
Orchestra, under the leadership of A. H. Rode- 
mann, assisted by Frank H. Mason, baritone, 
gave its second subscription concert on Tuesday 
evening, in the Grand Opera House. Since the 
last appearance this organization has been 
strengthened materially and the work of Tuesday 
evening displayed greater skill. The orchestra 
was ably assisted by Emma Love, harpist, in 
Handel’s Largo and the Intermezzo from ‘‘ The 
Merry Widow.” 

Mr. Mason sang in his usual good style and 
delighted the audience with his two numbers, 
Massenet’s “‘Vsioin Fugitive,’ from ‘ Herod- 
and Schumann’s “Die beiden Grena- 
diere.”’ Following is the complete program: 
Thomas’s Overture, Raymond; Beethoven’s 
First Symphony in C Major, op. 21; Massenet’s 
“Vsioin Fugitive” from ‘“‘Herodiade”; Schu- 
mann’s “Die beiden Grenadiere’’; Strauss’s 
waltz, “Wiener Blut,” op. 354, Handel’s 
Largo (aria), Franz Lehar’s Intermezzo ‘‘The 
Merry Widow,” Grieg’s “I Hjertesar,” op. 34, 
and “Il Varen” and Wagner’s Overture, 
* Rienzi.” M.S. C. 
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New French Music in Philadelphia 


PHILADELPHIA, March 8.—A number of the 
city’s leading musicians were heard in a concert 
given last Friday evening in Griffith Hall, by 
La Societé de Musique Francaise, an organiza- 
tion recently formed for the study and production 
of unfamiliar French music. Many of the num- 
bers given on Friday evening were heard for the 
first time jn this city, notably a new string quartet 
by Saint-Saéns. Those who took part were 
Hedda van dem Beemt, Paul Krummeich, Emil 
Hahl, Bertrand A. Austin, Mrs. William H. 
Greene, Samuel Myers, Mrs. Katherine Mc- 
Guckin-Leigo, Mrs. Nina Prettyman-Howell, 
Mlle. Marthe Mulcey, Lewis J. Howell, Howell 
S. Zulick, and George Russell Strauss. 

H. M.N. 


Mischa Elman, the young Russian violinist, 
whose visit to America has been postponed till 
next Fall, is now playing in Belgium and France. 
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RED-LETTER DAY FOR MERIDEN 
‘ andin 


Famous, Colonial Club in Connecticut City 
Awaits Schumann-Heink’s Coming 


MERIDEN, March 9.—A red-letter day for 
music in Meriden, Conn., and in the history of 
the Colonial Club, of this city, will be the concert 
by that incomparable singer, Mme. Schumann- 
Heink, assisted by Daniel Beddoe, tenor, and 
Mrs. Elizabeth Hofmann, pianist, on March 23. 
The Colonial Club, one of the most distinguished 
social organizations, not only in New England, 
but in the United States, is comprised of the lead- 
ing business men and manufacturers of the 
“Silver City,” as well as many brilliant names 
well known not only to the political world in 
Connecticut ‘but throughout the United States. 
Among its members are a half dozen United 
States Senators, several former. Governors, as 
welj'as the present Governor, Lieut-Governors, 
Senators and Congressmen and Judges of the 
United States Supreme Courts, in fact men of 
fame from all parts of the country. 

Special trains for the concert will carry the 
invited guests from New Haven, Hartford, Berlin 
and other near-by places. The committee in 
charge of the arrangements, of which George F. 
Rogers is the chairman, have arranged a scheme 
of decorations for the theatre on this evening 
that will surpass in beauty anything ever before 
seen in this city. 


FOR CONRIED’S BENEFIT 





Metropolitan Stars to Appear in Scenes . 


from Many Operas 


The fifth and last annual benefit for Heinrich 
Conried ‘at the Metropolitan will be held on 
March 24, when most of the principal members 
of the company will participate in a program of 
excerpts from the most popular operas in the 
répertoire of this institution. 

The tentative arrangement, subject to revision, 
embraces scenes from the third act of “La 
Bohéme,” with Mme. Cavalieri, Miss Dereyne, 
Mr. Bonci and Mr, Scotti; the first act of 
“Madama Butterfly,” with Geraldine Farrar 
and Riccardo Martin; the fourth act of “Il 
Trovatore,’’ with Emma Eames and Mr. Caruso; 
the third act of “Faust,’’ with Miss Farrar, 
Mr, Caruso and Mr. Plancon; the third act of 
“Die Meistersinger,”’ with Bella Alten, Louise 
Homer, Andreas Dippel, and Messrs. Van Rooy, 
Goritz and Reiss; and “I Pagliacci,” with Miss 
Dereyne and Messrs. Caruso, Scotti. Gustav 
Mahler will direct a performance of the third 
‘‘Leonore” Overture. The operatic excerpts 
will be conducted by Messrs. Bovy, Ferrari and 
Hertz. 


A unique musical event in the Philadelphia 
season will be the appearance, next Saturday 
afternoon, of an orchestra composed of forty-five 
students, all of whom are young enough to be 
classed as children. They are the younger mem- 
bers of the Students’ Musical Club, of the Leef- 
son-Hille Conservatory of Music, and not one 
of them is over‘fourteen years of age. ‘The con- 
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cert will be given at Griffith Hall, for the benefit 
of the Children’s Homeopathic Hospital. All of 
the numbers will be recognized classics, many of 
them of intense difficulty, and the program will 
include, besides the orchestral works, instru- 
mental and vocal solos and concerted numbers 
and a chorus. 


A Musicale for Mary Garden 

Emma Thursby gave a delightful musicale 
in honor of Mary Garden on March 6. Mrs. 
Reba Cornett Emory, Grace Kerns and Annie 
Laurie McCorkle, pupils of Miss Thursby, Miss 
Marguerite De Forest Anderson, flutist, and 
Alois Truka, violinist, with Mrs. Alice Avery 
Wakeman at the piano, furnished an interesting 
program. Among those present, in addition to 
Miss Garden, who was in excellent spirits, were 
Mrs. Garden, the Misses Garden, the Duca di 
Alagona, Mr. Kokichi Midzuno, the new Japan 
ese Consul-General, and his wife, Mr. and Mrs. 
Jean Perier, Mrs. Ethelbert Nevin, Mary 
Callendar, Miss De Forest, Dr. Holbrook Cur 
tis, and many others noted in social and musical 
circles. 








Sembrich Delights Philadelphia 


PHILADELPHIA, March 8.—One of the most 
notable vocal recitals given here this season was 
that at the Academy of Music on Thursday 
afternoon, when Mme. Marcella Sembrich made 
her only local appearance this year. The singer 
was greeted by an unusually large and enthu 
siasfic audience and proved once again the strong 
hold she has upon the affections of the Phila 
delphia public. A word of special praise is due 
Michael de Zadora, the accompanist. His work 
with the soloist was uniformly excellent and he 
exhibited an admirable command of his instru- 
ment in his two solos, Chopin’s A Flat Ballade 
and a Liszt Waltz Caprice. H. M. N. 





Borschke Plays with Saint-Saens 

Word has been received from Cairo, Egypt, of 
the, reappearance in concert of Camille Saint 
Saéns, who played his Fifth Concerto at the 
biggest musical affair of the season. ‘The com 
poser was at the second piano, while the first 
was played by Adolphe Borschke, a young 
Viennese pianist, who will be remembered in 
America as the pianist who accompanied Arthur 
Hartmann, the violinist, on his‘last tour. 
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FOURTH CONCERT OF 
KNEISEL QUARTET 


Katharine Goodson and Mr. Willeke 
in Fine Performance of 


Strauss Sonata 


At the fourth concert of the Kneisel Quartet, 
which was played to an audience that completely 
filled Mendelssohn Hall last Tuesday evening, 
Katharine Goodson was the soloist and was 
heard in Richard Strauss’s Sonata, for piano and 
‘cello, in F Major. 

Mr. Kneisel and Mr. Willeke, who have been 
somewhat under the weather reeently, had fully 
recovered and the manner in which both 
acquitted themselves in their part of the program 
won unusual admiration. 

Mr. Willeke played the Strauss Sonata with 
Miss Goodson, this being his first appearance in 
New York as a solo performer. Both players 
gave an artistic, romantic, buoyant interpretation 
of Strauss’s youthful music. 

The quartet began the evening with two move- 
ments, the largo and the scherzo of César 
Franck’s D Major Quartet, and ended it with a 
brilliant performance of Beethoven’s Quartet, 
op. 131. The latter work is long and perhaps 
more interesting to the musician than the layman, 
but Mr. Kneisel’s large audience listened to the 
end in evident enjoyment, so exquisitely was it 
played. 


KLEIN AT THE HIPPODROME 


“Tannhaeuser”’ Overture and ‘*Peer Gynt”’ 
Suite Win Much Applause 


Manuel Klein and his orchestra, the 
assistance of several soloists, entertained a large 
audience at the Hippodrome last Sunday night 
at the first of an announced series of concerts. 
There was much applause for the “Tann- 
hiuser” Overture and for the “Peer Gynt” 
Suite by Grieg, in both of which the orchestra 
did excellent work. 

Marie Louise Gribben was heard in “Two 
Little Doves’? and Edwin Clarke in ‘ Lucia,” 
both compositions by Mr. Klein. Rose La Harte 
sang Mr. Klein’s “Moon Dear,” and Melville 
Ellis, the pianist, played popular music, in- 
cluding variations upon the inevitable “ Merry 
Widow Waltz.” 


AMERICAN INSTITUTE MUSICALE 


( — 
Mrs. Robert Boville and Adelaide O’Brien 
Give Excellent Entertainment 

The musicale given by the dean and faculty 
of the American Institute of Applied Music on 
the afternoon of Saturday, March 7, was very 
successful and was attended by a large gathering 
of musicians and friends of the institute. 

Mrs. Robert George Boville, pupil of Kate S 
Chittenden, played MacDowell, Tschaikowsky 
and Grieg numbers, and Adelaide O’Brien, pupil 
of McCall Lanham, sang songs by D’Hardelot, 
Mager and Henschel. 


with 


KATHARINE GOODSON 
PLAYS UNDER MUCK 


American and English Composers 
at Boston Symphony’s Last 
Home Concerts 


Boston, March 9.—American and English 
composers exclusively were represented in the 
program of last week's concerts of the Boston 
Symphony Orchestra. The audiences on Friday 
afternoon and Saturday evening were of the size 
characteristic of these concerts. 

Frederick S. Converse’s ‘“‘Jeanne d’Arc”’ 
scenes and MacDowell’s ‘‘Indian” Suite 
the American works performed ; between these 
was inserted Arthur Hinton’s Pianoforte Con- 
certo, played by the composer’s wife, Katharine 
Goodson, who introduced it in this country at 
the Worcester Festival last Fall. Mme. Good- 
son gave a brilliant, finished and effective per 
formance of this interesting addition to the list 
of pianoforte concertos. It was beautiful playing 
and well merited the guerdon of enthusiastic 
applause accorded it. 

Speaking of the effect produced by Mr. Con- 
verse’s music, written for Percy Mackaye’s 
drama, as heard in the concert hall, Philip Hale 
has this to say in the Boston Herald: ‘There is 
a sense of dramatic contrast and a marked rich- 
ness of orchestral color; all there is the 
successful expression of a sympathy with a hero- 
ine, a sympathy that is not allowed to become 
either weakly sentimental or bombastically 
heroic; in a word, there is the expression that 
from the the imaginative 


” 


were 


above 


comes exercise of 
faculty. 

An impeccable performance, lofty in concep- 
tion and tonally eloquent, of the MacDowell 
suites proved a fitting ““In Memoriam"’ to the 


late composer. 


HEINRICH MEYN’S MUSICALE 


New York Basso Entertains Friends Before 
Leaving on Concert Tour 

Prior to going on a concert tour, Mr. and Mrs. 
Heinrich Meyn entertained a large number of 
friends at their Central Park South home on 
Sunday evening. An attractive program had 
been arranged, employing the artistic efforts of 
Mr. Meyn, Martina Johnstone, Nathan Fryer, 
Robert Craig Campbell, Mrs. Farrington Smith 
and Vladimir Rujitsky, a pupil of Wassili 
Safonoff. 

Among the guests were Mr. Safonoff, Mr. 
Mrs. Wallace Irvine, Reinhold Herman, Chester 
B. Searle, Mr. and Mrs. Alfred Mucha, Emma 
Thursby, Bruno S. Huhn, Victor Harris, Mme 
Louise Homer,.Sidney Homer, Martin Hanson 
and others. 

Mr. Meyn leaves New York on Saturday for 
a recital tour of Canada, beginning on the 16th 
at Toronto. He will sing in Boston for the 
Harvard Musical Club on March 20, and returns 
to that citv to sing with the St. Cecelia Club on 
the 30th and 3ist, after which he resumes his 
tour in the North. 


and 


KARL MUCK’S SUCCESSOR 
IS KNOWN IN NEW YORK 


Max Fiedler, the Boston Symphony Or- 
chestra’s Next Conductor, Has 
Led the Philharmonic 


Max Fiedler, who has been engaged to succeed 
Dr. Karl Muck next Fall as conductor of the 
Boston Symphony Orchestra, as announced last 
week, is not an entire stranger to America, 
though New York is the only city that can claim 
a previous acquaintance with him. 





MAX FIEDLER 
The German Conductor Who Has Been 
Engaged to Succeed Dr. Muck in Boston 


In the early part of the season 1905-6, the 
last year the system of engaging “ prima donna”’ 
conductors was followed by the New York Phil- 
harmonic Society, Herr Fiedler came 
conduct a pair of that organization’s concerts in 
Carnegie Hall. His interpretation of examples 
of the music of Beethoven, Strauss and Wagner 
on that occasion made a good impression. 

Last Fall he made his first appearance in 
London, conducting the London Symphony 
Orchestra at a Mischa Elman concert. He 
subsequently appeared there in other orchestral 
concerts. ‘The comments of the London critics 
on his work were couched in the most favorable 


over to 


terms. 

He was a fellow-student of Dr. Muck’s at the 
Leipsic Conservatory, and his appointment to 
his new position is said to have been suggested 
by the present conductor, who is returning to 


Berlin only because the Emperor refuses to 
extend his leave of absence from the Royal 
Opera. 


Herr Fiedler is a resident of Hamburg, where 
he has taught at the conservatory since 1882. 
He is the regular conductor of the Hamburg 
Philharmonic Orchestra. 


Hammerstein Ready for Subscriptions 

Oscar Hammerstein has announced that the 
subscription list for new subscribers for seats 
at the Manhattan Opera House will be opened 
next Monday. 


FOREIGN COMPANIES 
FOR LIGHT OPERAS 


New York, Boston and Quaker City 
to Hear Viennese, French and 
Italian Works 


Eugene Burg, stage manager of the Irving 
Place Theatre, New VYork, this week made 
known plans that have been in formation for the 
establishment of playhouse each in New 
York, Philadelphia and Boston, at which light 
and. comic operas will be given by three com- 
imported from Europe—a Viennese, a 
each to have 


one 


panies 
French gnd an Italian 
orchestra. 

It is planned to have these Companies alternate 
so that, for example, one week. New York will 
have a light Italian opera, Philadelphia a 
Viennese operetta like the ‘‘Merry Widow”’ or 
“A Waltz Dream,”’ and Boston one of the lighter 
works of the French composers. Mr. Burg and 
the men interested with him in this project pro- 
pose at first to rent the theatres required for a 
season of twenty-six weeks. They hope by next 
Autumn to have the companiés in readiness to 
sing in the respective cities. 

While it will be the aim of the promotors of 
this new opera scheme to produce current light 
and comic operas, it is also planned to revive 
several of the popular works of the Italian, 
French and German composers. 


A BACH PROGRAM AT 
SAM FRANKO’S CONCERT 


New Chorus Introduced at Mendelssohn 
Hall Concert—Miss Learned 
Sings 


its own 


A program made up entirely of Bach composi- 
tions was presented by Sam Franko at his con- 
cert of old music in Mendelssohn Hall, on Wed- 
nesday night of last week. The audience 
this occasion was larger than any that has been 
attracted previously to these concerts. 

A small orchestra played the Suite in C Major 
with fine spirit, and the cantata “ Abide with Us”’ 
was the means of introducing Mr. Franko’s new 
Bach Choral Society. It may be said that the 
chorus acquitted itself most favorably and gave 
of high artistic achievements in the 


on 


promise 
future. 

Although not a large chorus it is made up of 
well-trained singers and the quality of tone and 
the spirit are exceptionally commendable. 

Ellen Learned, the contralto, was the soloist 
in the cantata ‘‘ The Lord Is a Sun and Shield.”’ 
Her agreeable voice was heard to good advantage 
in this number and her work was enthusiastically 
received. Louis F. Haslanger, basso, also 
assisted in the solo work of this cantata, and Carl 
Deis was the organist. Messrs. Schmitt and 
Spargur were applauded for their playing of the 
Concerto for Two Violins. 


not content with the concert version 
* wants a stage 


London, 
of “Salomé 
production of the Strauss opera. 


it is soon to hear, 
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Mme. Gadski, who is now on tour, will give 
her annual New York recital at Carnegie Hall, 
Friday afternoon, April 10. 

e 259 

A recital was given by pupils of the Sherwood 
Music School in Assembly room, Fine Arts 
Building, Chicago, Thursday evening. 

_—s © 

Prof. E. B. Byers has resumed his duties as 
organist of Emory M. E. Church, Pittsburg, Pa., 
after having been ill for several months. 

* * * 

Helen Walde, the popular contralto, sang last 
week for the Huntington Club, in Savannah, Ga., 
and for the Southern College, in La Grange. 

e ¢-< 

Rudolph Ganz, the Swiss pianist, will give his 
farewell recital in Chicago, Sunday afternoon, 
March 15, in Orchestra Hall, under the direction 
of F. Wight Neuman. 

eo a6 

The Students’ Recital of the Cosmopolitan 
School, Chicago, last week, was given by pupils 
of Mrs. Durno-Collins, Mrs. L. A. Torrens and 
Mrs. Jessie Lynde Hopkins. 

oe os 

At the New York studio of Mme. Anna E. 
Ziegler last Sunday there was an open discussion 
on voice culture. The topic was “The Difference 
between the Natural and the Cultivated Voice.” 

oe 

A former baritone of New Haven, Conn., 
Harry E. Hunie; now of Chicago, returned a 
week ago to assist the choir of the First Baptist 
Church. His voice has improved greatly in depth 
and feeling. 

* * * 

Cecil Fanning has been filling engagements in 
the larger cities of the New England States. 
March 15 he begins his Western tour and the 


last of April he sails for England to fill recital 


engagements. — 
* 


A recital of English songs and ballads was 
given recently by Frederick Weld in New Haven. 
Mr. Weld was accompanied by Edna Estelle 
Hall, who also played one solo, MacDowell’s 
“Witches’ Dance.” 

tay OT 

At the thirty-fourth of a series of studio 
recitals by Kowalski students given in their 
Philadelphia Studio recently the soloists were 
Mirian Ethel Gilibert, mezzo-contralto, and 
Hans Himmer, ’cellist. 

pe Es. 

Bertha Carlotta King, mezzo-contralto, pupil 
of Jennie King Bragdon, of Portland, Me., at a 
recent concert given by the Cecelia Club, of 
Augusta, Me., sang songs of Elgar, La Forge, 
Reyer, Strauss and Franz. 

* * * 


Mme. Argilagos, soprano, and the Jewell 
Trio, including Anna Jewell, pianist, Isadore 
Moscowitz, violinist, and Gregory Allan, ’cellist, 
gave an interesting concert at the Waldorf- 
Astoria on Thursday, February 27. 

os 

Holmes Cowper, tenor, and Mrs. Marie White 
Longman, contralto, have been engaged to give 
several Lenten musicales on the afternoons of 
March 29, April 5 and 7 at the beautiful Medi- 
nah Temple on the North Side, Chicago. 

wes. 

Pauline Dunne, of Buffalo, will give a musicale 
at Mount St. Joseph Academy on March 25. 
Those to take part are Julia Agnes O’Connor, 
soprano; Christopher Hayes, tenor; Frank 
Reilly, baritone, and Edward Durney, pianist. 


The Musical Art Society, of Washington, 
D. C., is preparing a concert to be given for the 
benefit of the MacDowell Fund, on March 26. 
It will consist mostly of the compositions of this 
American composer, both instrumental and 
vocal. 

oe: 8.2 

Margaret Moss, one of the younger singers of 
Des Moines, Iowa, will hereafter be soprano 
soloist at the First Methodist Church. Miss 
Moss has just returned from New York, where 
she studied voice. Fannie Wilkins-Ryan will 
continue as contralto soloist. 

a2: 

A very enjoyable program was given in the 
concert hall of the Library of Congress by 
Harry P. Hopkins, pianist, of Washington, D. C., 
and Arthur Conradi, violinist, of the Peabody 
Institute, of Baltimore. The hall was filled to 
its capacity with an appreciative audience. 

= 2 

Charles Heinroth, city organist of Pittsburg, 
who, as reported in MusIcAL AMERICA recently, 
has been appointed organist of the Third Pres- 
byterian Church in Pittsburg, will become also 
musical director of that church. Mr. Jores, the 
present organist, will be Mr. Heinroth’s assistant. 

ee ae 

At the second of the Wednesday evening 
recitals at the studio of Emma Winslow Childs, 
Providence, R. I., which took place recently, 
Edith Fairbrother, pianist, and Ethel Reed 
Boss, soprano, were the musicians of the evening. 
There were a large number present and the 
young artists were well received. 

ey 

Mme. Schumann-Heinck wi!l give her third 
and last recital in Orchestra Hall, Chicago, 
Saturday afternoon, March 28. The great con- 
tralto will not be in Chicago with the Metropol- 
itan Company, of New York, so that this concert 
will be the last opportunity that the Chicago 
public will have to hear her for some time. 

+ 25 

The New York Trio, which is to give its second 
chamber music concert, at Mendelssohn Hall, 
March 28, will play Haydn’s Trio, No. 30, in D 
Major; Beethoven’s Sonata, No. 5, op. 69, in A 
Major, and Arensky’s Trio, op. 32, in D Minor. 
The members of the Trio are Alexander Saslav- 
sky, violinist; Henry Bramsen, ’cellist, and Paola 
Gallico, pianist. 

* * * 

The “Chimes of Normandy,” under the direc- 
tion of Prof. Charles Ovide Blakeslee, was given 
to two very appreciative audiences in Fremont, 
Nebr., recently. Albert Kearsley Houghton 
came in for special praise. The company has 
organized into a permanent society to be known 
as the Fremont Musical Art Club. In the near 
future they will present “The Bohemian Girl.” 

* * * 


A faculty recital was given at the Montana 


Agricultural College, Bozeman, Mont., Friday, 
February 28. Assembly Hall was well filled with 
visitors and students, who were unusually demon- 
strative in their appreciation of the artists’ work. 
The program was presented by Phyllis Wolfe, 
soprano; Regina Barnes, pianist; George W. 
Hey, violinist, and Arabelle U. Barnes, accompa- 
nist. 
i ee 

Francis Moore, organist, has been engaged 
for the Sunday Evening Men’s Club, which 
meets at Orchestra Hall, Chicago, every Sunday 
evening, to direct a quartet and play a short 
organ recital before the opening of the meeting. 
The members of the quartet are Mrs. Clara G. 
Trimble, soprano; Mrs. Willard S. Bracken, 


contralto; Mr. Ross, tenor, and Gustaf Holm- 
quist, basso. 
~o- © 

The sacred cantata, “Belshazzar’s Feast,” 
received a creditable rendition by the choir of 
Grace Methodist Episcopal Church, Washing- 
ton, D. C., recently, under the direction of 
Charles H. Chase. The cast parts were taken 
by Mme. Heineck-Lloyd, the Queen; Charles F. 
Stanley, Belshazzar; Clarence H. Sorrell, Daniel; 
John H. Walker, Hanantah, and Percy S. 


Gary, Narrator. 
oe 


The Matinée Musical Club, of Bedford, Ind., 
whose president is Mrs. J. G. Phipps, is giving 
two recitals every month. The programs have 
been devoted to American composers, and a few 
miscellaneous programs, with two artists’ re- 
citals, one organ recital, one students’ program 
and the guests’ evening, when a request program 
will be given on April 23. The club was organ- 
ized by Mrs. Phipps. 

OS 

Mrs. Marie White Longman, the popular 
Chicago contralto, will sing Gaul’s “‘ Holy City” 
at the North Shore Congregational Church, 
March 13, and Rossini’s “Stabat Mater’”’ and 
Mendelssohn’s ‘Hymn of Praise’”’ in Orchestra 
Hall, April 29. She will also sing with Holmes 
Cowper and C. M. Kirk, organist, at Lenten 
musicales in Medinah Temple, March 29, April 
5 and 12 respectively. 

ae 

The Tuesday Musical Club, of Akron, Ohio, 
gave an attractive program at a recent recital 
in Music Hall, with Bertha Emery, organist; 
Anabel Beavers, pianist; Adeline Voss, soprano, 
and Cornelia Cranz, violinist. The program 
included works of Henniker and Guilmont for the 
organ, Schumann and Vieuxtemps for the violin, 
Sinding for the piano and Protheroe, Terry and 
Hammond for the voice. 

2 uCe 

Griffith Hughes, the baritone, pleased a 
Rutherford audience last week when he sang 
Bond’s “I Love You Truly,’ Schumann’s 
“Widmung,” Neidlinger’s “Sweet Miss Mary,” 
Cowen’s “Border Ballad,’ Lawson’s “Loch 
Lomond,” Léhr’s “ Little Irish Girl,” the Welsh 
“Ar-Hyd-Nos” and the old English “ Drink to 
Me Only with Thine Eyes.” Ralph Edwin 
Lord was the accompanist. 

* * 

“The Rose Maiden” was given recently at 
the California Avenue Congregational Church, 
Chicago, by a choir of eighty voices and the 
following soloists: Mrs. Lois Estella Seeberg, 
soprano; Alice Wolfgang, contralto; George L. 
Tenney, tenor, and David Grosch, baritone. 
Myrtle Mattison was the pianist, Harvey D. Orr, 
the director, with an orchestra composed of mem- 
bers of the Chicago Orchestra. 

* 2 

At an informal recital at the American Insti- 
tute of Applied Music in New York, on Friday, 
Mach 6, the young musicians were Dorothy 
Simmons, Marion Strauch, Anastasia Nugent, 
Louise E. Murray, Margaret McCalla, Reta 
Ross, Lester Field, Kate G. Powis, Mildred 
Loomis and Mabel C. Rogers. The program 
included selections from Chaminade, Tschaikow- 
sky, Chopin, Grieg, MacDowell and Beethoven. 

5.8 

At the recent Senior Reception of the New 
Brunswick (N. J.) Theological Seminary, an 
excellent vocal program was rendered by the 
young men and women of the institution. Those 
who took part were Ethel Outcault, Selia Sei- 
mons, Theresa Rihm, Marion Voorhees and 
H. F. Dietman. Mr. Dietman, who is of New 
York, is a favorite in New Brunswick and well 
sustained his reputation in the selections given 
by him. 

* * * 

A Mendelssohn program formed the entertain- 
ment of the Friday Morning Club in Washington, 
D. C., last week. The program consisted of the 
““Scotch”’ Symphony arranged for eight hands 
and a string quintet; the vocal duets, 
Gléckchen”’ and “Gruss,” by Miss Brickenstein 
and Mrs. Day; first movement of a violin con- 
certo, by Master Elias Breeskin, and “Hear Ye, 
Israel” and “On Wings of Song,”’ by Miss 
McEwen. 


“Mai 


The Spring musicale of the Tourists’ Club 
was given last week in the Business Women’s 
Club rooms, Arch Street, Pittsburg, before a 
large and appreciative audience. The program 
included selections from Wagner, Schubert, 
Chopin, Leschetizky and Beethoven. Among 
the soloists of the evening were Mrs. Arthur 
Thacher, Mrs. George B. Ewart, Alice Stephens 
and Elizabeth Morse. The Tourists’ Quartet 
sang several pleasing numbers. 

2 2» 

Edith Phaneuf, pianist, pupil of Arthur Gers, 
teacher, of Boston, took part in an interesting 
concert in New Bedford last week. She played 
“The Lark” by Balakirew, “Pizzicato” by 
Schuett and a valse by Chopin. Miss Phaneuf is 
one of Mr. Gers’s most promising pupils and 
she will play in recital in Boston later this season. 
She possesses a fluent technique and plays with 
a rich, warm tone. All the numbers on the 
program were warmly received. 

Yee 

Recent recitals at the Arizona School of Music, 
Phoenix, Ariz., of which Mrs. Shirley Christy 
is director, have been of a high order and 
several artists of first rank have been heard. 
Jan Kubelik and Mlle. Roy appeared on one 
occasion. Members of the faculty, J. Homer 
Grunn, pianist; Thomas Francis Hughes, vocal- 
ist, and Grace Abbie Andrews, accompanist, 
gave the fourth of a series of lecture recitals, the 
subject being Chopin; and the pupils of Mr. 
Hughes gave an interesting song recital. 

* * * 

The Etude Musical Club, of Tacoma, Wash.., 
has resumed regular meetings at the home of 
the director, Clara Mighell Lewis. The club 
was organized several years ago, but wa’ inter- 
rupted by the departure from the city of Mrs. 
Lewis, who spent some time in the East. It is 
formed for the study of musical history and 
literature. The officers named at Saturday’s 
meeting are Margaret Desmond, president; 
Bernice Davis, vice-president; Ruth Oleson, 
secretary; Edith Oleson, treasurer; Hazel 
Holleque, corresponding secretary. 

my Shoe 

The first of the Free Educational Concerts 
under the auspices of the Syracuse (N. Y.) Har- 
vard Club was successfully given recently in the 
Hall of the Syracuse High School. In imitation 
of the Municipal Series in Boston there was in- 
terpretative comment by the Hon. T. M. 
Osborne, of Auburn. The soloist was Mrs. 
Joseph Dunfee, and the small orchestra of ten 
pieces, under Albert Kneuglen, played with 
excellent effect. The orchestral numbers in- 
cluded a composition by Mozart, two movements 
of Haydn’s Symphony, No. 2, and a Strauss 
waltz. 

ee 

The fifth study meeting of the Schubert Club, 
Providence, R. I., was held in Room 24, Conrad 
Building, on Thursday, March 5. A gratifying 
report of the open meeting was read, showing that 
the concert on February 6 was a financial suc- 
cess. A book named “Outlines of Musical 
History,”’ written and presented to the club by 
Clarence Hamilton, of Wellesley College, was 
accepted. One new member was elected and a 
paper on the works of Haydn, suitable for teach- 
ing, was read by Hope Wright. Another paper 
on Sir Edward Elgar, his personality and work, 
was read by Lois Hill. 

Le 

A musical was given last Friday evening at 
the Pascal Institute, Fifty-first Street and Sixth 
Avenue, New York, under the direction of 
William Hirschmann, assistant to Mme. Anna 
E. Ziegler. The program consisted of part songs 
sung by the New York Recital Quartet, Miss 
Bonander, soprano; Miss Phillips, alto; Mr. 
Vecchio, tenor; Mr. Hirschmann, bass. Soprano 
solos were given by Miss Bonander, and her 
rendition of “The Swallows,” by Cowen, was 
enthusiastically applauded. Miss Phillips sang 
the Largo of Handel with much feeling. 
Master Henry Hirschmann played several piano 
solos and accompanied all of Mr. Hirschmann’s 
songs. Mr. Hirschmann sang a number of 
songs, of which the “Deathless Army,’ by 
Trotere, and “The Chase,” by Mattei, were the 
most appreciated. 
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HOWARD 


Guitars and Mandolins 


@ The Howard Instruments are 
guaranteed the highest professional 
grade, and are the result of many 
years’ experience in the manufacture 
of stringed instruments. , 


@ The workmanship and material 
is of the highest quality and the tone 
is simply marvelous. 

@ They are used and endorsed by 
professionals in general. 

We have 16 styles of the “ Howard” Guitars 
in the various sizes, and 10 styles of the 


“Howard” Mandolins. For descriptions, illus- 
trationsand prices send for ‘‘Howard” Catalog. 


Tue Rupotpw Wur.itzer Co. 


CINCINNATI CHICAGO 





THis TRADE MARK 


IN THE 


IRON PLATE 


OF A 





Guarantees at least that the maker uses 
the highest possible grade of plates 
that money can buy 

0. 


S. HELLY CO. 
SPRINGFIELD, OHIO 


be STERLING 
PLAYER Piano 


A PERFECT PLAYER 








Send for catalogues and price lists to 





23 Union Square 


Expert and Deater in 
Violins, Violas, Cellos, Bows, Cases, Italian 
Strings. Finest Repairing  Quartette of 
Stradivarius Instruments on Exhibition and 
Sale. Absolutely Authentic. 
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Changes and additions to this schedule should reach the 
office of Musitcat America not later than Friday of the 
week preceding the date of publication. 


INDIVIDUALS 
Beardmore, Lissant—Toronto, April 8. 
Becker, Dora—Guelph, Can., March 17. 
Beddoe, Dan.—Brantford, Ont., March 27; New York, 
April 8. 
Blauvelt, Lillian—Los Angeles, March 17. 





D. C., March 16;,Montreal, March 23; Carnegie Hall, 
New York, March 27 and 28. 

Child, Bertha Cushing—New York, March 17; Baltimore, 
March 20. 

Dufft, Carl—Guelph, Can., March 17. 

Fique, Carl—Brooklyn, March 20. 

Gerardy, Jean—Indianapolis, March 30. 

Hinkle, Florence—Scranton, March 16; Guelph,¥Can., 
March 17; Baltimore, April 2; Philadelphia, April 3. 
Hissem de Moss, Mary—Washington, March 15;*Buffalo, 
March 17; St. Louis, March 26; Milwaukee,*April 2. 

Hojmann, Jose}—Chicago, April s. 

Hussey, Adah Campbell—Guelph, Can., March 17. 

Hutcheson, Ernest—Baltimore, March 20. 

Kreisler, Frits—Chicago, April s. 

Kubelik, Jan—Brooklyn, March 1o. 

Linde, Rosa—Philadelphia, March 
March 23. 

MacMillen, Francis—Sioux City, Iowa, March 18; Rock 
Island, Ill., March 20; Moline, Ill., March 23; Clinton, 
Towa, March 24; Dubuque, March 25; Davenport, Iowa, 
March 26; Iowa City, March 27; Cedar Rapids, March 
28; Waterloo, Iowa, March 30; Burlington, Iowa, 
March 31; Muscatine, Iowa, April 1; Galesburg, IIL, 
April 2; Marshalltown, Iowa, April 6; Grinnell, Iowa, 
April 7; Des Moines, April 8. 

Mannes, David—New York, March 22, April s. 

Martin, Frederick—Bristol, Tenn., March 14. 

Miller, Christine—Franklin, Pa., March 17. 

Mulford, Florence—Perth Amboy, March 27; New York, 
March 28; Boston, April 8. 

Paderwski, Ignace—Indianapolis, March 27. 

Randolph, Harold—Baltimore, March 20. 

Rider-Kelsey, Corinne—Washington, D. C., March 16; 
Coriscana, Tex., March 23; Galveston, Tex., March 25; 
Houston, Tex., March 26; Alton, Ill., April 8. 

Rogers, Francis—New York, March 19; Cambridge, Mass., 

March 24; New York, March 29. 

Wells, John Barnes—Syracuse, March 23; New York, 
April 1. 

Werrenrath, Reinald—Mt. 
Schenectady, March 2s. 


18; New Bedford, 








Vernon, N. Y., March 24; 


| ORCHESTRAS, QUARTETS, ETC. 


Adamowski Trio—Boston, March 16; New London, Conn., 
March 19; New Haven, March 20; New Bedford, 
March 23. 

Boston Symphony Orchestra—Boston, March 14; Philadel- 
phia, March 16; Washington, March 17; Baltimore, 
March 18; New York, March 19; Brooklyn, March 20; 
New York, March 21; Boston, March 27 and 28, April 
3 and 4; Hartford, April 6. 

Flonzaley Quartet-—New York, March 17; Boston, March 
24. 

Rneisel Quartet—Detroit, March 26; Chicago, March 29; 
New York, April 7. 

New York Philharmonic Society- 
New York, March 27 and 28. 
New York Symphony Orchestra—Philadelphia, March 23; 

Brooklyn, April 4. 

People’s Symphony Concerts—Cooper Union, March 26, 
Carnegie Hall, March 27; Cooper Union, April 7. 

Pittsburg Orchestra—Pittsburg, March 14, 20 and 21. 

St. Louis Symphony Orchestra—St. Louis, March 26. 

Symphony Concerts for Young People—Carnegie Hall, 
March 28. 

Theodore Thomas Orchestra—Chicago, March 14, 
and 28; April 3 and 4; St. Louis, April 6 and 7. 
“Madama Butterfly’ (Henry W. Savage)—Davenport, 
March 14; Burlington, Iowa, March 16; Quincy, IIl., 
March 17; Galesburg, March 18; Peoria, Lll., March 19; 
Bloomington, IlJ., March 20; Decatur, Ill., March 21; 
Urbana, Ill., March 23; Indianapolis, March 24; Muncie, 
Ind., March 25; Dayton, Ohio, March 26; Zanesville, 
Ohio, March 27; Columbus, March 28; Anderson, Ind., 
March 30; Marion, Ind., March 31; Logansport, Ind., 
April 1; Fort Wayne, April 2; Jackson, Mich., April 3; 
Grand Rapids, April 4; Saginaw, April 6; Bay City, 

April 7; Port Huron, April 8. 

| Woodland’? (Henry W. Savage)—Birmingham, Ala., 

March 14; Atlanta, Ga., March 16; Savannah, March 17; 

Charleston, March 18; Columbia, S. C., March 19; Dan- 

ville, Va., March 20; Roanoke, Va., March 21; Baltimore, 

Md., March 23-30. 


-Brooklyn, March 20; 





21, 27 





Sir Charles Santley, the veteran English 
baritone, says that one of the most extra- 
ordinary incidents in his career occurred 
once when he was in a railway accident. He 
extricated himself from the débris and walked 
toward the railway station a few yards away, and 
the first thing that happened was that he was 
asked for his ticket. 


As the result of a long agitation on the part of . 
the public for a conservatory of music, the Greek 
Government has decided to establish a sub- 
sidized institution. 





Arturo Toscanini, who comes to the Metro- 

politan next Fall, directed the recent production 

| of Charpentier’s “Louise” at La Scala. The 
' title réle was sung by Frances Alda. 
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Carreno, Teresa—Philadelphia, March 14; Washington, 
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TIRED GENTLEMAN: 


**Mosht uncomfortable wire mattressh.’’--London Tatler. 





PITTSBURG CHOIR CHANGES 


Several New Singers Sanneed for Churches 
in the Smoky City 


PittsBuRG, March 9.—A number of changes 
in church choir quartets in this city have taken 
place. Mrs. Charles F. Kimball, of Indian- 
apolis, and a well-known singer of that city, 
has been engaged as soprano for the Third Pres- 
byterian Church, of which Charles Heinroth, 
the city organist at Carnegie Music Hall, is the 
organist. She succeeds Miss Lafferty. Mrs. 
Kimball will come to Pittsburg April 1. 

J. Howard White, bass at the Shadyside Pres- 
byterian Church, has accepted the same position 
with the Rodoph Sholom Synagogue, and David 
Stevens, who has been tenor of the Point Breeze 
Presbyterian Church, goes to the Bellefield Pres- 
byterian Church. Mrs. Agnes Vogel, a well- 
known soprano, goes to the Synagogue in the 
same capacity. Louis E. Vierheller, tenor of the 
Synagogue quartet, has resigned. 

J. Ellsworth Giles, tenor at the First Presby- 
terian Church, and one of Pittsburg’s most noted 
singers, has resigned and is to be succeeded by 
Alfred Shaw, a noted Chicago tenor. Mr. Giles 
has not been singing at the First Church for 
several weeks. The First Presbyterian Church 
has been paying the highest salaries to singers 
of any church in Pittsburg. E.C.§ 

Before leaving New York, Theodore 
Chaliapine, the Russian basso, divulged 
the fact that he was writing a story to be 
called “Jack, the Butcher,’’ which was in- 
spired by the proprietor of what the singer calls 
“a wonderful butcher’s shop on Seventh Ave- 


” 


nue.’”’ He considers the discovery of this place 
one of the most interesting of his New York 
experiences. The butcher, it seems, is a philoso- 
pher who discovered, as a young man, that “the 
only thing that appeals to men is meat.” 
Miss Pillsbury’s Recital 

Cuicaco, March 9.—Agnes Hope Pillsbury, 
pianist, assisted by Ollie Marteeny, soprano, 
gave a recital at the Bush Temple, Friday 
evening. Miss Pillsbury played from Rubinstein, 
Beethoven, Rameau, Henselt and Leschetizky. 
One of the notable features of Miss Pillsbury’s 
playing, in addition to magnificent technique, is 
her perfect poise in tempos and a beautiful 
singing tone. ©. W..e. 





Lyon & Healy "Gremonatone 
ee | 


The Only 


-ay) New Violin 
With 


True Old italian Tone 


Lyon & Healy Cremonatone Violins are 
eminently superior to all other modern ma 
and compare most favorably with the best rare old 
Ttalian instruments in tone quality. This result 
is obtained 

(1) By using the best old Italian wood, garret- 
seasoned for upwards of a century; (2) by repro- 
ducing the best examples of the work of Stradi- 
vari and Guarnerius; (3) by using a soft oil var- 
nish from a recipe undoubtedly the same as that 
of the old masters; (4) by extending the varnish- 
ing and drying-out process over a period of from 
2 to to Oyen 

1125—A reproduction of the famous King Joseph 
iiventen of the Hawley Collection (the violin recently 
sold by us for $12,000), broad, sweet tone. Sold on easy 
mee yments and 7 days’ free trial. Price, #100, 

REL New Lyon & Healy Musical Handbook of 300 
m4. Contains colortypes of Cremonatone Violins and 
other ee Lyon & Healy Violins from $15 up 
LYON & ALY, 34E Adams St,, Chicago 
World's ees Desiers in High-Grade Violins 
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FAREWELL TOUR OF 


VLADIMIR DE P ACHMANN 


The World Renowned Pianist 





From Sept., 1907 
To 
June, 1908 





BALDWIN 
PIANO 
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Direction : 
Arnold Somlyo 
Carnegie Hall 
New York 











Caruso 
dealer will gladly play them for you. 





Camden, N. J. 





Caruso records: 10-inch, $2; 12-inch, $3 
Victor Talking Machine Company 


Berliner Gramophone Company, Montreal, Canadian Distributors 
Use only VICTOR NEEDLES on VICTOR RECORDS—Accept no substitute 


Study grand) opera at home 
from Victor Red Seal records 


It’s impossible to follow the artists closely during a grand opera 
performance—so many things divert your attention. 

The only way to learn the methods of the great singers thoroughly 
is to study their vocalization from Victor Red Seal records, as often 
as you choose, in the quiet of your own home. 

Hear the latest Red Seal records by Caruso, Calvé, Eames, 
Farrar, Gadski, Homer, Melba, Plancon, Schumann-Heink, Scotti, 
Sembrich and other operatic stars. 


Your music 
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THE FAME OF THE 


STEINWAY 


( The Piano by which all others are measured and judged ) 


Is not merely a local 
or national one 


It is international, universal, world-wide, and is the recognition in the 
strongest possible manner of a work of art that is in its line without an 


equal, without a rival. 

From its inception it has always been recognized as an art product of the 
highest genius of its kind, and this recognition as the flower of its art has 
been and is without qualification and without limitation. 


STEINWAY & SONS 


NEW YORK LONDON HAMBURG | CJ C] 
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Chickering 


PIANOS 


For over eighty-four years the leading exponents of the latest developments in pianoforte construction 
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| CHICKERING @ SONS 


FSTABLISHED 1823 BOSTON, VU. S.A 
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Beautiful quality” of tone, 


‘Scan & Hamlin 
GRAND PIANOS | Tatami 


durability. 


— eee ses Manufactured on the | oh ¢ Baldwin Company 


mew mAvEN: CONN:_'| Exclusive Mason & Hamlin System} | 1 v= += s- cmciman 


Established 1868 | } ‘i; —— 
Briggs Pianos are Pianos with an The Artist S Idea 


op ouaty | INDESTRUCTIBLE TONE | 2°" avo 
Briggs Piano Co! = ilason — ae 


BOSTON | Main Office 
Cc. H. DITSON & CO. | BOSTON Wissner Hall, 538-540 Fulton St. 
_ BROOKLYN, UN. Y. 
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‘spb? Re an MADE IN ' 
For over two decades CONCERT GRANDS, 
The PARLOR GRANDS. 
BOUDOIR GRANDS, 
(One of the Smallest Grands Made) 
A a Z eC | tO I THE STANDARD OF EXCELLENCE And UPRIGHT GRANDS 
If it’s not a Smith & Nixon, it’s nota GRAND IN THE UPRIGHT CASE 





PIANO THE SMITH & NIXON PIANO CO. - ~- 10-12 East Fourth Street. Cincinnati. 0. PIANOS 
wee  fieblin & Sons “daar. Mer & Sans Plane 6 
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Tyee Tok ec ort am? Enverted Grand Dianoe 
Hazelion Bros. an considered by expert to be the finest now made 
ee ae ae imprevements than afl others BOSTON 


66-68 Universi*~ Place New Voart 


The Strich @ Zeidler Piano SEND, FOR, oun CONOVER PIANOS 


| interested in th hase of 4 for this book. It! 
The Embodiment of the Artistic Ideal tas chawing the various stylea ot Conover Yianens tad winks we ssetiaheemetin ctecetetie tenes. 
Factory and Offices 


Before you buy a Piano, investigate the Conover. Letus tell you fully about this instrument which has the 
enthusiastic commendation of great artists. We will send the Book and other publications upon reques! 
132d Street and Alexander Avenue NEW YORK CITY | 


THE CABLE COMPANY, Manufacturers, Chicago 
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